
The first Cuban Cinema event organised by B-Film in collaboration with The Mu-
sic Fund for Cuba was held at the Mockingbird Theatre and Cinema on 27 Sep-
tember. The full-house screening of VIVA CUBA was treated to an introduction by 
B-Film’s Rob Stone and an explanation of the film and Cuban cinema in general 
by Guy Baron of the University of Aberwystwyth. A 
regular event held every last Sunday of each month, 
the evening was completed by Caribbean food, live 
music, cocktails and special performances of authen-
tic Cuban dancing. The screening on 25 October of 
LISTA DE ESPERA will be presented by Rob and on 
29 November by Dunja Fehimović. The screening is 
free, the film is subtitled and all are welcome.

Kate Ince has secured funding from a ‘pot’ set aside by the University of 
Birmingham and Frankfurt’s Goethe University to develop the two universi-
ties’ strategic partnership for a Film Studies workshop, to take place in June 
2016. Participants from Birmingham are Kate Ince, Rob Stone, Andrew 
Watts and M3C-funded PhD student Will Amott; the researchers visiting 

from Frankfurt will be Sonia Campanini, 
Marc Siegel, Louise Dumas and Philipp 
Stadelmeier. The exploratory two-day 
workshop will allow the participating researchers to match their 
knowledge and interests with those of their English/German coun-
terparts, agree outcomes to be followed up in further contact, and 
identify possible national and international funding schemes to 
which joint applications might be submitted in the following 9-month 
period, up to March 2017.

Andrew Watts will be speaking by invitation at the University of Oxford in 
February 2016. His paper is entitled ’From Renoir to Aznavour: Adapting 
Balzac's Le Père Goriot' Maison Française, Oxford, Thursday 25th February 
2016 at 5.15pm.

2015-16 is shaping up to be a banner year for B-Film and Film Studies at the University of Birm-
ingham, with film festivals, special screenings, international research projects, a boom in research 
students, prestigious keynotes and invited papers as well as the usual range of research publica-
tions and activities all playing their part in making B-Film a thriving research centre.  

B-FILM: 
THE BIRMINGHAM 
CENTRE FOR FILM 

STUDIES  Autumn 2015

5pm-8pm: Lista de Espera (The Waiting List) Director Juan Carlos Tabio 2000 
   With guest speaker Professor Rob Stone, University of Birmingham 

   Sunday 29 November 2015 
5pm-8pm: Juan de los Muertos (Juan of the Dead) Director Alejandro Bruges  
    With guest speaker Dunja Fehimovic, University of Cambridge 
8pm-11pm:  Both Sundays: Followed by live Cuban music and dancing  

At The Mockingbird Theatre 
Cine Cubano 

In aid of 
The Music Fund for Cuba 

Admission free but donations towards the Music Fund for Cuba are appreciated 

Sunday 25 October 2015 
A new monthly evening of Cuban film, discussion & entertainment  

@CineCubano 

Cine.Cubano.Birmingham@gmail.com
The Custard Factory, 14-15 Gibb Street,  

Digbeth, Birmingham, B9 4AA 



Rob Stone published a variety of research outputs in recent months. 
His video essay ‘TAG’ (right) was published online by the [in]Transition: 
Journal of Film & Moving Image Studies that is associated with Cine-
ma Journal and the SCMS. The video essay, which offers a cinephilic 
game of influence and legacy that summarises a 50-year dialogue be-
tween European and American cinema comes with accompanying es-
say and peer reviews and can be viewed here: http://mediacommons.-
futureofthebook.org/intransition/theme-week/2015/32/journal-video-
graphic-film-moving-image-studies-23-2015. He also published the 

monograph Basque Cinema: A Cultural and 
Political History, which was co-written with María Pilar Rodríguez of the Uni-
versity of Deusto, with IB Tauris (left). This volume, which was enabled by a 
Leverhulme Trust Major Research Fellowship, offers the definitive account of 
Basque cinema and new frameworks for understanding the evolution of small 
cinemas. He was also the only non-Basque author to be invited to publish a 
chapter on Basque cinema in the major volume Euskal zinema: zinema hiru 
belaunaldi (Basque Cinema: Three Generation of Basque Filmmakers) which 
was published by the Basque Film Institute. In addition and in response to the 
timely selection of a Basque-language film by the Spanish Film Academy as 
its nomination for the Oscars, he offered a commentary on this peculiar occur-
rence to the Mediático website run by the University of Sussex dedicated to 
Hispanic film and other media: ’Whose Film Is It Anyway?’: http://reframe.sus-
sex.ac.uk/mediatico/2015/10/09/whose-film-is-it-anyway/.

Michele Aaron was recently profiled in 
Film in Focus (below). The article and inter-
view discussed her recent success with the 
Screening Rights Film Festival, her 2015 
Kraszna-Krausz Book Award for Death and 
the Moving Image: Ideology, Iconography 
and I (Edinburgh University Press) and the 
Schools Social Action Video Initiative.

Rob Stone has been invited to speak at a series of pres-
tigious events in the coming months:

On 3 November he will speak in Spanish to Bilbao’s 
Cineclub FAS, the oldest film society in Europe, on the the 
subject of Basque cinema. 

On 6 November he will deliver the keynote lecture entitled 
‘The Citizenship and Sentiment of Basque Cinema’ at the 
annual Peers Symposium at the University of Liverpool. 

On 12 November he will participate in a round table dis-
cussion at the Institute of Contemporary Art (ICA) that will 
inaugurate a retrospective of the films of Luis Buñuel. 

Iin early 2016 he will give a public lecture at the British 
Museum on the subject of Don Quixote onscreen (above) 
as part of the museum’s new exhibition dedicated to Cer-
vantes’ great novel.

Jemma Saunders, who 
completed her MA in Histo-
ry, Film and Television at 
Birmingham and is admin-
istrator and placement co-
ordinator on the MA in Film 
and Television here recent-
ly published her book on 
Anne Frank (right).
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Matilda Mroz, Senior Lecturer in Film and Visual Culture at the University of 
Greenwich (right) will be speaking on 'The Returns: Geographies of Ab-
sence in Holocaust Fiction and Documentary Film' beginning 1pm on 20 Oc-
tober in Room 311 (3rd floor) of the Geography Building, R26. This paper 
explores Polish fiction and documentary films that chronicle the return of a 
protagonist to the place of their birth, where this birthplace has been the site 
of fatal violence against Jews during the Holocaust, and where such vio-

lence has been perpetrated by Poles as well as Germans.

B-Film’s Silvio Carta, who completed his PhD in Italian Studies at the 
University of Birmingham and is the author of Visual Anthropology in 
Sardinia (left) recently conducted a Q&A with FILM MATTERS journal 
(right) via email correspondence. This June-July 2015 issue of the 
journal also features a review of the aformentioned book.

B-Film's Richard Langley (left) and Michele Aaron (below) launched their 
MOOC to a worldwide audience of over 20,000 subscribers and took part in a 
Live Q&A hosted by BBC Academy as part of their online course 'Digital Story-
telling: Filmmaking for the Web’: http://www.birmingham.ac.uk/postgraduate/cour-
ses/moocs/digital-storytelling.aspx. A MOOC is a Massive Open Online Course - 
a free, open, online courses designed to offer a taste of Higher Education to 
learners from across the UK and the world. The course enables learners world-
wide to sample high-quality academic content via an interactive web-based plat-
form, thereby increasing access to higher education for a whole new cohort of 
learners. The content is quality-assured but does not offer credits towards admis-
sion to the University of Birmingham. 
Working with the BBC Academy and Creative Skillset, Michele and Richard have 

created this four-week, free online course that looks at filmmaking theory and practice, and how they 
interact to produce good and even meaningful stories. Whether fact or fiction, there are many principles 
and processes that make a story work on film, so that what viewers see is more than just a sequence of 
events, but is instead a compelling narrative, which holds their attention, makes them think and keeps 
them coming back for more.
The course covers all aspects of production and addresses many issues along 
the way, including critical thinking; story structure; style; genre; ethics; legalities; 
practical techniques for camera, sound and lighting; and more. This course is 
intended for those who want to start creating and distributing their own film con-
tent online and is relevant to those making films using a variety of devices, from 
smartphones to digital cameras to video cameras.
In the first week, the course begins by looking at storytelling – what makes a 
good story and how you can develop and structure your stories. In week two it 
focuses on thinking about researching your stories, preparing for and planning 

your filming. Week three has a practical focus, 
examining a variety of filming and interviewing 
techniques and week four looks at the final 
stages of the filmmaking process.
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