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Leopardi, Borges, Deleuze and the rhizome
Deleuze-Guattari’s theory of the rhizome, which is explained in the introductory chapter of the book A Thousand Plateaux, proposes a model of defining thought and knowledge in antithesis to that of the tree-root which is based on hierarchical, causal and dualistic relations among its components. The rhizome, instead, is a non-hierarchical assemblage whose discrete parts are held together by connections and by points of rupture that generate ‘lines of flight’ from which new poles of relations between multiple ‘planes’ are activated. My paper moves from the exposition of the theory of the rhizome to the analysis of the rhizomatic features present in the works and thought of two authors belonging to modernity and post-modernity respectively: Giacomo Leopardi and Jorge Luis Borges. 

In the first part of my paper I will show the rhizomatic elements in Leopardi’s Zibaldone, and this analysis will revolve around the concepts of mapping, access and expansion. In the second part, the rhizomatic model will be taken into consideration for what in particular concerns the concept of discontinuity or fragmentation of the image as a condition for memory and thinking. The rhizomatic features of short-term memory are amongst the key concepts of this investigation. Deleuze’s phenomenology of memory, as exposed in Difference and Repetition, is also a basis for an analysis of certain passages of Borges’ Funes and of Leopardi’s meditation on the ‘colpo d’occhio’ as philosophical knowledge and on the imaginative value associated with the figure of the bird in his production. In the case of Borges, I will highlight how the two different voices in the text, that of the narrator-author and that of Funes, correspond to the opposition between two different models of reality: one based on the synchronic and contiguous details and another which requires a diachronic synthesis. In that of Leopardi, I will identify the passages where this dialectic is also present and I will focus in particular on how the notion of ‘line of flight’ in Deleuze-Guattari’s model offers itself as a theoretical basis for the understanding of Leopardi’s poetical and speculative meditation on the flight of birds.
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