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Of fragments and footnotes: absence and invention of the text in Roberto Bazlen
The fragment as a crux of philology; crux as a textual sign which marks an uncertainty of interpretation. As far as philology is concerned, fragments represent what is left of a text; the ruins of a previous unity which represented the literary work. We might think of Sappho and Cornelius Gallus’ fragmentary corpus. The reconstruction of classical texts has always struggled with the loss which fragments bring about. Besides text interpolations and slips of the pen, lacunae have determined a compelling necessity of emendation in the course of history. As Grafton’s The Footnote. A Curious History has shown, footnote-shaped commentaries have always represented the privileged means for interpreters in the practice of textual reconstruction and explication to the point that “occasionally the writer served as his own explicator. Dante and Petrarch wrote formal commentaries on segments of their own poetic production―a tradition which continued […] down to T. S. Eliot’s notes on The Waste Land.” Whereas in the course of history the practice of the footnote was meant to support the comprehension of the text, at the turn of the nineteenth century “the logic of syntax as well as the linear sequence of printed language […] is assaulted by a wish to express non-syntactic, non-sequential, and radical eccentric thought,” as Said’s Beginnings points out. A poetics of fragment (Rebora, Boine, and the constellation of authors of La Voce) takes over as an aesthetic category; the fragment as a form of expression which is to be read as a whole text. The relationship between fragment and footnote loses its explicatory connection; footnotes radicalize the role of fragments as a whole and become themselves text. Bazlen’s Note senza testo make this turn radical: “io credo che non si possa più scrivere libri. Perciò non scrivo libri. Quasi tutti i libri sono note a piè di pagine gonfiate in volume (volumina). Io scrivo solo note a piè di pagina.” (“I believe that it is no longer possible to write books. That is why I do not write books. Almost all books are footnotes that have ballooned into volumes (volumina). I write only footnotes”.)
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