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A blueprint in bits: fragments of thinking in Cletto Arrighi’s political commentary
This paper will attempt to trace the influence and the interpretation of a range of political and cultural discourses within the commentaries on public life in the period of Unification offered by Cletto Arrighi (Carlo Righetti, 1830-1906), leading figure in the Milanese scapigliatura and editor of the Cronaca grigia. Himself a practitioner of the fragment – in the sense that he ‘practised’ in creative writing, journalism, law, politics and social reform, and expressed his ideas in a range of often hybrid forms of writing -, his work brings together in complex and sometimes incoherent fashion the implications of multiple discourses of the time, from liberalism to shades of libertinism, from positivism to the Gothic. My main focus of attention in this discussion will be a collection of political profiles published by Arrighi in five volumes under the title, I 450 ovvero i deputati del presente e i deputati dell’avvenire per una società di egregi uomini politici, letterati e giornalisti. Written in diary form in various locations and at various dates in 1865, each sketch offers a portrait of the individuals who have formed or will form the parliament of a unified Italy. Contrary to what a reader might expect of a work of the kind, the project is far from systematic and - apart from certain continuous undercurrents, such as anti-clericalism - does not sustain a clear ideological or philosophical position with regard to the formation of the new governing elite. Some individuals are criticised primarily for their sartorial rather than political choices; others for their absence of a sense of the theatricality of politics. The paper will seek to accept the collection in its apparently intentional inconsistency and, in piecing together the fragments of discourses which appear within the sketches, to assess the extent to which Arrighi’s indistinct vision of the immediate future is informed by these discourses and/or seeks to call them into crisis. In conclusion, I will attempt to articulate what sort of model of the public engagement of an intellectual and writer is posited by Arrighi’s fragmented commentary, published at a transitional moment both in the political history of the nation and in the evolution of its cultural practices and reading publics.
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