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Speakers
Whitney Davis (http://arthistory.berkeley.edu/Faculty_Davis.html) (University of California, Berkeley) and Griselda Pollock
(http://www.leeds.ac.uk/fine_art/07_Staff/Current/gp.html) (University of Leeds)
Fiona Allen and Simon Constantine (http://www.leeds.ac.uk/fine_art/03_Postgraduate_Research/Shared_Pages/phd.html#crs) (University of Leeds)
Rina Arya (http://www.wlv.ac.uk/default.aspx?page=27836) (University of Wolverhampton)
Noemi de Haro García (http://portal.uam.es/portal/page/profesor/epd2_profesores/prof5542/) (Universidad Autónoma de Madrid)
Joanne Heath (http://www.leeds.ac.uk/fine_art/03_Postgraduate_Research/Shared_Pages/phd.html#crs) (University of Leeds)
David Hulks (http://www.uea.ac.uk/art/People/artassociatetutors) (University of East Anglia)
Krista Kodres (https://www.etis.ee/portaal/isikuCV.aspx?TextBoxName=krista%20kodres&PersonVID=37428&lang=en&FromUrl0=isikud.aspx) (Art Institute, Tallinn)
Jenni Lauwrens (http://web.up.ac.za/default.asp?ipkCategoryID=13032) (University of Pretoria)
Matthew Rampley (/staff/profiles/historyofart/rampley-matthew.aspx) (University of Birmingham)
Renja Suominen-Kokkonen (https://tuhat.halvi.helsinki.fi/portal/fi/persons/renja-suominenkokko%28dea1e713-a2c8-40e6-be97-9a721235e982%29.html) (Åbo
Akademi University)
Ian Verstegen (http://sites.google.com/site/ianverstegen/) (Moore College of Art and Design, Philadelphia)
Jennifer Way (https://faculty.unt.edu/editprofile.php?pid=1709&onlyview=1) (University of North Texas)
Shearer West (Oxford University)
The term ‘new art history’ has long been an established – albeit contentious – part of the critical lexicon of the art historical discipline. Associated with the pioneering
social and feminist art histories of T J Clark and Griselda Pollock of the 1970s (expanding in subsequent decades to encompass post-colonial, Freudian, post-Freudian
and wider gender-studies approaches), it denoted a conceptual shift that foregrounded the dependence of intellectual inquiry on a priori ideological / political values.
In recent years such interlinking has been undermined in a number of ways. Embryonic discourses such as neuro-art history, environmental approaches to art and neoDarwinian accounts have sought to create alternative ‘objective,’ ‘scientific’ and depoliticised paradigms of inquiry. On the other hand, it has been seen as insufficiently
self-critical; for many proponents of visual studies its institutional success has led to a blunted vision, in which the value of basic categories, such as ‘art’ allegedly remain
uninterrogated.
Finally, growing external political pressures on the Academy, which have been focused on instrumentalising art history, are potentially threatening to turn the discipline
into a service industry for the market, stripping it of its force as a mode of radical social and cultural inquiry.
This conference will examine the state and futures of radical art history within this context. What has been gained for the discipline over the past 40 years, and what are
the dangers for these gains in the present? What are the current challenges for radical art history, and how are they being met?
full programme [pdf] (/Documents/college-artslaw/historyofart/after-the-new-art-history.pdf)
speaker abstracts [pdf] (/Documents/college-artslaw/historyofart/after-the-new-art-history-abstracts.pdf)

Fee and booking
Daily rate: £25 Full conference: £40.
Students / unwaged: £10 / £20
Contact: m.j.rampley@bham.ac.uk (mailto:m.j.rampley@bham.ac.uk)
To book your place please visit our secure On-line Shop (http://www.bhamonlineshop.co.uk/browse/extra_info.asp?compid=1&modid=2&prodid=422&deptid=17&catid=3)
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