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[0:00:00] 
 
Kieran Connell: I thought we could just, if it’s all right with you, just start by asking you about, if you can remember 

how you ended up at the centre in, was it 1969? 
 
Judith Scott: Yes.  I was an undergraduate at York University studying language and philosophy.  And one of my 

tutors had found out about the centre and she thought it might be quite a good idea for me to apply.  
I’m not quite sure why, my main interest was in the philosophy of language and that’s where my two 
degree courses combined, except the trouble with the linguistics course was it emphasised 
phonetics and syntax, and we were studying Chomsky which was very new at the time.  And we 
never seemed to get into semantics which I would have been more interested in.  Anyway, I sent off 
an application and I had an interview with Richard Hoggart and he asked me what I wanted to do my 
thesis on.  And I said I thought I’d quite like to have a look the subject of humour, and he said, “My 
God, that’s an enormous subject (laughs),” but was quite receptive to the idea.  But I hadn’t really 
thought about it.  It turned out that I was turned down for a place, I didn’t get in and so I then decided 
to do an MA in philosophy and stay at York.  Then quite late in the summer, I think it was probably in 
late August, early September the centre wrote to me and said that there was in fact a place, 
presumably somebody had dropped out, and if I’d like to join them then I’d be very welcome.  So in 
fact I made the choice to go to Birmingham, and somewhat persuaded by the fact that I was going 
out with someone at the time who had found a job in Bromsgrove, so in fact it suited personal and 
professional ambitions.  So I went to the centre in October 1969. 

   
Kieran Connell: Had you, like, had you come across Hoggart’s work previously to that? 
 
Judith Scott: No, I think I’d read the Uses of Literacy when I realised it was his idea and it was his centre, so I did 

a little bit of research, but typical when you’re young you don’t really bother, you just turn up and 
wing it.  And it turned out that Richard Hoggart I think was there only for two terms and then Stuart 
Hall took over.  And we had a series of seminars, I think, I found it quite difficult because your first 
degree is very structured with essays and supervision and so on, and discovered in fact at the centre 
there was virtually no supervision and so I floundered really.   

 
Kieran Connell: What was the atmosphere like when you arrived in 1969? 
 
Judith Scott: In 1969, I think we were in a little bubble really, I don’t remember engaging very much with the rest of 

the university at all or any other departments, although I did link up with other people in the English 
department, especially Professor John Sinclair.  And I don’t know quite why I gravitated towards that.  
I think possibly I would have done an English degree originally but because I left school when I was 
16 and took A levels at night school and day release courses, I only had 2 A levels, they were in 
languages French and German, not very good grades.  And when I decided to go to university I 
chose subjects that didn’t have A levels attached to them.  And I didn’t want to do a four year degree 
which is what you did with foreign languages because you had to spend a year abroad.  So I figured 
that if applied to do philosophy that would be better because there was no philosophy at school, and 
there was no A level philosophy in those days.  And then linguistics was tied to me having done 
foreign languages.  Sorry, I’ve forgotten the question now (laughs). 

 
Kieran Connell: No problem, I was just wondering about the atmosphere in the centre, because it was, obviously 

there was a sit in the previous year.  And (inaudible 00:04:52) did you get a sense of that having an 
impact on the place, or…? 

 
Judith Scott: I don’t think so, to be honest. 
 
Kieran Connell: Because Hoggart left quite soon after you arrived. 
 
Judith Scott: Yes, I think he was there for two terms. 
 
Kieran Connell: Do you have any memories of, kind of, why that happened, was it quite sudden?  And how did affect 

the actual centre? 
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Judith Scott: I think I took it in my stride really, but it’s only with hindsight that I realise that I probably would have 

engaged with him and the subject I chose, well,  I went on to choose to do research into newspapers 
and the media.  Because that, to me, was print based and language based, and then I narrowed it 
down and was beginning to look at the phenomenon of colour supplements and the Sunday 
supplements which I think were quite new at that stage.  So I was doing research into that and trying 
to pick up,  I mean, probably quite difficult really not having been a journalist, which I would have 
discovered what journalistic values were if I’d been a journalist, so I had to get in from an academic 
point of view.  But it’s the kind of thing that what creates news and what creates headlines, and the 
priorities that journalists give to news stories.  But with the colour supplements that was the, kind of, 
softer thing and they were produced very separately from the news, but they still had their calendar 
of events like fashion shows, and the Motor Show was very big in those days, and travel.  So I was 
beginning to analyse that. And I think that was probably quite close to Hoggart’s idea of applying 
literary criticism to forms of popular culture.  So I was very much in tune with that. 

 
Kieran Connell: I think Trevor Milligan was doing something quite similar with women’s or girl’s magazines. 
 
Judith Scott:  That’s right, magazines.  Yes, I could easily have done women’s magazines; I think Janice Winship 

did something on that as well.  So I’m not sure if I was aware of that at the time but I wouldn’t have 
wanted to overlap with them anyway.  So my idea was just to pursue something that was language 
based in the form of print journalism but from a popular culture point of view. 

 
Kieran Connell: So did you already have an interest in, presumably, in these different forms of, like, mass culture or 

popular culture prior to (overspeaking 00:07:09)? 
 
Judith Scott: Yes, I think so.  I mean, I thought it was wonderful if somebody was going to start analysing 

Coronation Street, and everybody would be very snooty about soap operas.  But I think they contain 
a great deal about society but you have to look through the, kind of, melodrama that soap operas 
produce.  But then you’ll see the key issues and then you’ll see how the medium distorts the social 
reality of those issues.  And I’m still interested in that now, I still watch Coronation Street (laughs), 
and people laugh at me because they think it’s, sort of, low brow.  But I think you get a lot from 
popular culture, honestly, I mean, now somebody, presumably, would be doing video computer 
games. 

 
Kieran Connell: Yeah, they will. 
 
Judith Scott: Apps, or whatever, because there’s leakage and that’s what I would have been interested in is how 

things leak, but you’ve then got to look at how the media is structured.  And that was another thing 
that I was looking at was how big newspapers are financed and what influence the editors have and 
the political bias that newspapers have, and the fact that they have to attract advertising, so all these 
things are tensions on the material that people can produce. 

 
Kieran Connell: Did you have a politics before because, I mean, the centre was quite, became increasingly so, left 

wing? 
 
Judith Scott: It did, yes.   
 
Kieran Connell: Were you, kind of, on the left of politics before arriving or afterwards or during? 
 
Judith Scott: Yes, I don’t think I was that political at York except from insofar as my background because I came 

from a working class background, well, again, like Hoggart, grammar school at the age of 11, I went 
to an all-girls grammar school which was very academic.  But then I had to leave because my father 
was ill and he was self-employed, so I left school at 16 against my wishes really but family 
circumstances.  And it was my brother in-law who said, “If you join the civil service they’ll send you to 
school one day a week because if you’re under 18 you have to have day release further education.”  
I don’t think they do that now, do they (laughs)? 
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Kieran Connell: I don’t know, to be honest, but… 
 
Judith Scott: Because the trouble was if you leave school like I did with O levels, a lot of O levels at 16 but you’re 

not very employable because you don’t have skills which in those days would have been shorthand 
and typing to get you into an office job.  So the only openings were banking and I hated maths so 
wasn’t going to do that, so I did, in fact, apply to join the civil service.  And I got a job, well, they 
allocate you, and I got a job with the so-called Ministry of Labour which is the employment exchange, 
which was, sort of, clerical but I did go to classes every Friday, I had every Friday off to go.  And 
somebody at the classes said, “Does anybody want to do A levels?”  And I said, yes, I did, and I was 
the only one.  So I did one day a week and two evenings a week and took A levels at the same time 
as everybody else, but the tuition wasn’t terribly good and it’s probably not a good idea to choose 
languages when you’ve never been abroad (laughs).  And I did it the wrong way round because I 
took my German A level and then went off to be an au pair in Germany and came back fluent, but by 
then I’d taken the exam.  So I think my politics was informed by my background, but my father was a 
right wing, I don’t know if he ever voted Tory, but he was a bit like Alf Garnett really (laughs), I was 
probably reacting against that.  And we used to have arguments after that and I’d say, “You know, 
you’re voting against your class,” the world became very class conscious then. I probably had a bit of 
a chip on my shoulder about being working class. 

 
Kieran Connell: Did that come when you were at university? 
 
Judith Scott: Yes, because you then –  
 
Kieran Connell: You’re interacting with people from – 
 
Judith Scott: Yes, you meet people you’ve, you know…  I was in groups with people whose fathers were peers 

and sat in the House of Lords. 
 
Kieran Connell: Quite a culture shock coming from that – 
 
Judith Scott: Yes, as well as meeting gay people, Jewish people, I’d had none of that contact at all.  In fact, my 

father was fairly anti-Semitic and would never shop in the Jewish shops in the town, he said, “Oh no, 
you mustn’t go there.”  So he was homophobic, anti-Semitic (laughs), a nice chap, but quite difficult 
really. So I think going to Birmingham then politicised me because that’s when women’s lib started 
and it was Catherine Hall, Stuart’s wife, who got a group of us together and we started reading.  I’ll 
probably get the chronology wrong now, but there was Germaine Greer, the Female Eunuch, I think 
that was probably a bit later, then all the Americans who were very much more advanced, really, in 
their political theory, Kate Millet, Shulamith Firestone, so we were reading all that.   

 
Kieran Connell: So did Cath, like, literally come in to you in the centre and say, “Come on, let’s have a women’s 

group”? 
 
Judith Scott:  Yes, I think, yes, yes, so she enrolled quite a lot of the women.  I don’t know how she got the 

contacts, I mean, she obviously was a bit ahead of us in picking up that. 
 
Kieran Connell: She was an undergraduate, wasn’t she, I think at this point, in history, perhaps? 
 
Judith Scott: I’m talking probably about 1970, ’71, so I’m not sure.  She had very young children then, I don’t know 

how old her children are but I think she had very young children at that time.  And so that’s when we 
started going to meetings and going to London, we were on a fairly famous demonstration, I think, 
which is the archives.  But that, sort of, started to go sour as well, unfortunately because then the 
lesbian faction started to grow and there was a theory at the time that all women were really 
repressed lesbians, and that if you didn’t acknowledge this you were in denial.  So we were all 
encouraged to express our feelings for other women, and I just didn’t have that instinct, and yet if 
you didn’t pursue that you were regarded as politically incorrect and – 

 
Kieran Connell: Even as early as 1970, ’71 (overspeaking 00:14:40)? 
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Judith Scott: I’m not sure, that probably came a bit, well, it must have been because I left in ’72 and so was then 

out of the academic hothouse, if you like, I haven’t pursued feminist things after that.  But this was 
very academic and theoretical – 

 
Kieran Connell: So were most of the members, like, studying students, postgrads or academics then in the group, in 

this women’s group? 
 
Judith Scott: Yes.  But there were different groups, we went to different groups depending on what your interests 

were, I think.  So certainly abortion on demand, because although the Abortion Act had been passed 
in ’68 it was fairly restricted, I think you still had to have a valid, so called valid reason for requesting 
and abortion which was usually your own physical or mental health or the health of the foetus.  And 
do it wasn’t just a question of demand, so it was abortion on demand was one.  Another thing which 
never really took off was wages for housework, and no, I can’t remember.  No, I’m getting my 
chronology wrong because when I came to Oxford, which wasn’t until about 1975, I shared a flat with 
some people from Ruskin College.  And so that was a further politicisation because they were very 
radical, but I had more in common with them because they were usually union officials – 

 
Kieran Connell: From working class kind of backgrounds. 
 
Judith Scott: From working class backgrounds. 
 
Kieran Connell: So did you find it in Birmingham there was, kind of, a class thing there too? 
 
Judith Scott: I suppose in a way, yes.  Although, I think that’s when I realised that I wasn’t that academic really 

and can’t grasp, sort of, rather obscure theory and was not interested in that.  And that’s where, after 
Stuart Hall arrived and took over, that’s where things started to move.  And there was a point of 
contact when people were studying Chomsky and structuralism, and so it moved away from what I 
think Richard Hoggart would have done, who I think was probably influenced by FR Leavis and that 
whole approach to literary criticism, and he just shifted it towards popular culture.  I think that was 
then rejected by Stuart and other people, and they wanted a more rigorous political analysis of 
popular culture.  And hit upon structuralism, which I could understand because I’d come from 
linguistics and that’s where it had started with Ferdinand de Saussure and taken over by Chomsky.  
But then it became much more political and what’s the, I don’t know, really quite precious I think, and 
we were supposed to be studying Gramsci, Adorno, Walter Benjamin and that, sort of, French 
school.  Roland Barthes was okay, I got on with him. 

 
Kieran Connell:  And Marcuse? 
 
Judith Scott: Marcuse, oh God, I’d forgotten about him (laughs). 
 
Kieran Connell: Can’t forget about Marcuse (laughs). 
 
Judith Scott: And I found it very difficult – 
 
Kieran Connell: So when you say precious, do you mean like people were being precious about their interpretation of 

these texts?  Or more like – 
 
Judith Scott: It’s as though, I know this is going to sound not very (inaudible 00:18:27), it’s as though they’d found 

a kind of Holy Grail, I think, and here was another set of intellectuals.  And I think European 
intellectuals have a very different tradition and there’s a lot to admire in the French tradition of 
intellectual thought.  And it was, kind of, swallowed whole really, except we were reading in 
translation and there’s probably problems with that.  And it just seemed so far, I couldn’t relate the 
theory to the practice, it was just, sort of, super, uber intellectual really for me.   

 
Kieran Connell: Did that feminist thing that you were involved with Cath and others, did that ever come in, do you 

recall, back to the centre? 
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Judith Scott: Don’t you know, I’m not sure I did, to be honest.  No, I think we were victims of that period when the 

men decided on the agenda and we were only just beginning to question that, but in much more 
personal ways in the sense of personal relationships, marriage, sexuality, family.  It started off, like a 
lot of women’s things, with things that were personal to you.  The role of the wife, the role of 
motherhood, that was where people were finding the tension because we’d been given an education 
and then all of a sudden we had to choose, did we want children, family motherhood, and if so what 
happened to our careers, and what happened to the husbands and the men we were with?  Because 
I think at that time the men were pretty unreconstructed and all they thought was, “Wow, sexual 
revolution, the pill, women are available, bring it on.”  And we fell for that, I think we thought it was 
great as well because the biggest fear for the generation before me was getting pregnant too young 
and messing your life up before you’d got a proper education.  So the pill was absolute liberation, but 
we fell into the trap of doing what men wanted and without the excuse any more, they’d say, “Well, 
you’re on the pill, aren’t you?  What’s the problem?”  And so it was a long time before we tackled 
men, and that’s where the split came, I think, with the extreme lesbians who didn’t want men anyway 
and could do without men and didn’t want children.  And other people who said, “Well, I don’t hate 
men, you know, I’m actually in love with one,” or, “I married one,” what do you do?  But there were 
some women in the group who left their husbands and set up relationships with other women. 

 
Kieran Connell: For political reasons, perhaps, or…? 
 
Judith Scott: Well, because they were getting in touch with their true feelings, but what I resented was the fact this 

should apply to everybody and instinctively that wasn’t right for me. 
 
Kieran Connell: Was the centre quite macho? 
 
Judith Scott: Yes, I think so. 
 
Kieran Connell: Okay, that’s at this point. 
 
Judith Scott: Yes. 
 
Kieran Connell: I mean, you and Rachel Powell, I mean, how many other women were involved with it at that time? 
 
Judith Scott: Oh, quite a few, yes.  So I was there with Angela Lloyd –  
 
Kieran Connell: Angela Lloyd, of course. 
 
Judith Scott:  Rosalind Brunt, Rachel, I think Sue (inaudible 00:21:55) came part time or some of the time because 

she was still working as a journalist.  So I think it was about 60-40.  I mean, it wasn’t, I can’t 
remember how many in my year really, but there weren’t more than a dozen of us, I don’t think, if 
that.  

 
Kieran Connell: Even with that group of women, many of whom were becoming active in feminist campaigns, the 

actual dynamics of the centre remained, kind of, quite unreconstructed? 
 
Judith Scott: Yes, they set the agenda, and that was our fault for not questioning it, really.  But when you’ve come 

from a first degree which is very structured and your tutor tells you what to read, you accept it 
because you’ve got an exam at the end of it.  The difference here is you haven’t got an exam at the 
end of it.  So I don’t know how they decided that this was the direction we were going to move in, but 
were more or less told, “Well, these are the texts that are key, that are seminal,” and we’d sit there 
and discuss them.  And somebody would give a paper in a seminar and we’d write it up and take 
notes, and then I suppose we were meant to go away and apply these techniques or these theories 
to our research work.  To be honest, I think I only had about three tutorials with Stuart. 

 
Kieran Connell: Just basically on you own (inaudible 00:23:22). 
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Judith Scott: Yes, yes. 
 
Kieran Connell: I mean, ostensibly the desire for it to be a collective, I mean, were decisions made collectively and, 

you know –  
 
Judith Scott: Not as I recall. 
 
Kieran Connell: No, no.  What was Stuart’s role though?  Was he still the, kind of, was he a leader, do you think? 
 
Judith Scott: Yes, I think so.  I think certainly intellectually we were not aware of the politics behind it, which he 

clearly must have had to deal with, the role of the centre and was it still supposed to be part of the 
English department, which is how it started but it was moving more and more away.  And I think it 
became a branch of sociology really.  And I felt out of love with it about two years later when I met a 
playwright, Brian Clark, who started the company that I now work for, so we’re business partners.  
And he said, “Well, you know, Shakespeare will tell you far more than any sociologist about the 
human condition.”  And I think he persuaded me that good literature is true in a way that sociology is 
not, and I began to find sociology very dry.  And I still believe that now, I would get, there’s a quote 
somewhere, it says, “I have to write fiction in order for it to be true,” and that’s a paradox, but I like 
that, that’s good fiction.  There’s a lot of bad stuff around which is not true either. 

 
Kieran Connell: But you won’t, kind of like, having been to the centre and was there when it went more towards 

sociology, that meant – 
 
Judith Scott: It alienated me. 
 
Kieran Connell: At the same time you went more towards English literature. 
 
Judith Scott: Yes, yes.   
 
Kieran Connell: Do you remember anything about those debates in 1970, ’71 where, you know, Rachel and Stuart 

and people were writing these memos, kind of, about how the centre should be, how it should 
organise itself? 

 
Judith Scott: Yes, but not in much detail, I’m afraid I didn’t engage with it really. 
 
Kieran Connell: By this point you were… 
 
Judith Scott: I was slipping away.  And I only had funding for a year, in those days they gave you money to do 

MAs and you didn’t have to pay any fees, so I after a year I had to earn a living and that was a good 
time to earn a living.  I did teaching –  

 
Kieran Connell: Was this in adult education then? 
 
Judith Scott: Adult education, it was either called Liberal Studies or Complementary Studies, and there was loads 

of work.  I worked at the College of Food, College of Art, I think there was a College of Commerce, 
so I had three different jobs and you could just, it’s terrible now when you think about it, I just turned 
up and started teaching (laughs). 

 
Kieran Connell: What was it like? 
 
Judith Scott: Well, it was terrifying (laughs), but I did it.  I mean, that’s, kind of, arrogance of youth really, they say, 

“Oh, do you want to do some liberal studies?”  I think it was about £10 an hour which was a fortune 
in those days, so I’d say, “Oh yes, okay.”  So you had art students on foundation courses, and I just, 
kind of, recycled all the media and cultural stuff that I was doing and they were quite interested in 
that.  And so we discussed pop music and records and magazines – 
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Kieran Connell: So in a sense, you were doing a form of cultural studies but without the Gramsci presumably, without 

the… 
 
Judith Scott: No, no (laughs).  I shudder to think of it really because I don’t think they got a very good education 

but they were on vocational courses and they had to do these extra things just to give them a bit 
more rounded education.  So, the College of Food was interesting because I had trainee butchers, 
trainee hairdressers, trainee hotel managers, trainee chefs, and they wanted to do their vocational 
thing and so they sat there and we wasted time for an hour really.  I said, you know, “Listen to this 
record, what do the words say to you?”  And then I’d perhaps play some them classical music and 
they would say, “Oh, we can’t be bothered with that.”  So I was trying to make a bridge, which is what 
I think Richard Hoggart wanted to do, he was saying, “It’s just as valid.”  I mean, it’s a bit like the 
John Lennon thing, what was his quote?  I can’t remember now, about Keats, or somebody said the 
Beatles lyrics are better than Keats, or something, no, it probably wasn’t John Lennon (laughs). 

 
Kieran Connell: I know he said they were more popular than Jesus, maybe, (overspeaking 00:28:29). 
 
Judith Scott: Yes, yes, but it wasn’t that.  It set off an argument, I think, I don’t know where it was aired but people 

were arguing and saying Keats, you know, he’s better because he’s better and John Lennon is 
popular.  But there is a crossover, I think, in popular culture and some lyrics are extremely good 
poetry.  So I was trying to bridge that gap with these students. 

 
Kieran Connell: Did it seem weird, kind of, going from these seminars at, you know, in these huts in Birmingham 

University campus where you were discussing Marcuse, or whatever it was, to teaching these 
classes? 

 
Judith Scott: Yes.  I couldn’t have imposed those intellectual authors on this group of kids, I had to find a way of 

engaging, I mean, they were 16, 17, 18 doing hairdressing and they’d left school in order to get away 
from all that, they didn’t want that kind of thing.  So I had to find something, and that was probably 
arrogant of me really to assume that I knew what they’d be interested in, so I don’t think I was a very 
good teacher.  And also I was taken on by the Open University as a tutor which meant working from 
home and that was fascinating, amazing, wonderful. 

 
Kieran Connell: Running, kind of, the distance learning courses? 
 
Judith Scott: Yes, with first year philosophy students.  So I had to mug up on all that stuff, Wittgenstein and Kant 

(laughs).  But I think the modules they produced were fantastic; you’d got these wonderful booklets 
all set out as a course you worked your way through.  And we got tutor modules as well as student 
modules, and then students would send in essays, so it was marking essays really.  And I did one 
summer school and that was interesting. 

 
Kieran Connell: Did like, because, I mean, there was a thing as well about centre I know, a favourite phrase of 

Stuart’s, perhaps it was later, but it was the politics of intellectual work.  But, I mean, given the, kind 
of, your involvement with the feminism in the 1970s which was, kind of, concerned with issues that 
really affect your lives directly.  Was it hard to relate this notion of the politics of intellectual work to 
the actual politics of your everyday life? 

 
Judith Scott: I think so, there was just no bridge between that.  But I think also I was just being a student, I hadn’t 

really grown up, and I loved being a student because it was such a contrast, I’d been out working for 
a living for five years.  And in those days, if you were self-sufficient for five years you could apply for 
a student grant on the basis of your own earnings, whereas if you were going to be a student you 
wouldn’t have any earnings, whereas before it was on your parents’ earnings and I didn’t want to ask 
them for any money.  So I waited five years and went to York when I was 21 and so got the full grant 
and all the other stuff.  So I just loved being a student (laughs). 

 
Kieran Connell: (Inaudible 00:31:49) as possible.   
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Judith Scott: Because I’d been commuting to London, I then, I left the civil service, did a shorthand typing course 

and got a job in London, and I would travel up on the train from Chatham and stand there and think, 
“Am I going to do this for the rest of my life, commuting?”  Which is probably ten times worse now.  It 
was a nice job, I ended up working as a PA to a journalist and it was a nice job and, in fact, I went 
back to work for him every summer so carried on earning during the vacations.  But I just loved being 
a student, it was wonderful, simply being paid to read (laughs). 

 
Kieran Connell: Paid to sit in the library. 
 
Judith Scott: Yes (laughs). 
 
Kieran Connell: Just finally, I wanted to ask about, you’ve, kind of, I guess you’ve touched on this a lot on this already 

really, but I wanted to ask the influence of your two years at the centre had on your subsequent 
career.  And obviously you’ve run Amber Lane Press for how many years, 40? 

 
Judith Scott: 35, yes. 
 
Kieran Connell: 35.  I mean, I guess you’ve already touched upon it in the sense that your time at the centre made 

you realise that you didn’t want to be a sociologist; you wanted to move back to literature.  So is that 
how you’d…? 

 
Judith Scott: Yes.  I think what the centre did for me, it gave me networks, it’s networking, it’s who you know.  And 

what happened was that Stuart was inundated with requests to talk at seminars, weekends, summer 
schools, all sorts of things, and he very kindly used to parcel out this work and say, “Does anybody 
fancy going to,” I don’t know, “Bath for a weekend seminar?  You know, accommodation, you’ve just 
got to give a talk and come?”  And, in fact, I took up one of these offers and it was a weekend for 
adult education teachers, I think, in Harrogate in a very nice hotel for two or three days.  And I 
offered to talk about popular culture, I think, and women in popular culture, so I was already feeding 
in the feminist thing.  And that’s where I met Brian Clark who is a playwright, who founded the 
company that I now am a partner with.  And he just written a play called Whose Life is it Anyway, and 
he was having trouble getting it staged.  I don’t know if you know the subject of the play, but it’s 
about a man who’s paralysed and he’s fighting for the right to die, but because he’s physically 
incapacitated he can’t actually commit suicide, so the whole play revolves around that.  And he 
couldn’t get it put on stage because everybody thought, “Well, what a boring play that’s going to be, 
the man’s in bed for the whole action, for two or three acts, and what’s going to happen?”  It’s just 
the kind of debate, but I think someone had decided to make it into a television play.  And he was 
talking about drama, and we stayed friends.  And three or four years later, by which time I’d got a job 
in publishing, Bernard Miles had put it on at the Mermaid Theatre and it was a huge success with 
Tom Conti, then it moved to the Savoy Theatre.  And he rang me up and said, “People are tracing,” 
he lived in Derbyshire at the time, he said, “People are tracking me down saying they want to buy the 
script of this play and Faber’s have turned it down, nobody wants to publish it,” he said, “I’m going to 
publish it myself.”  This was years before, it was 1978, and he said, “How do you print a play?”  So I 
said, “Oh, I know that,” (laughs) and I got a friend to design it and we sent it off to a printer, and 
delivered all the books to him up in Derbyshire, and it just flew off the shelves.  And then somebody 
approached him and said, “Oh, are you publishing plays?”  He said, “Well, yes, I might be,” and we 
were offered Mary O’Malley’s play Once a Catholic, which is just about to be revived at the Tricycle 
Theatre.  And so I did that, and for a while I did it freelance, just edited the plays, contacted the 
authors.  And then we were offered more and more and I said to him, “I can’t do this, I’ve got a full 
time job (laughs),” and he said, “Okay, why don’t we do it full time then?”  So he set up the company, 
and so I started full time, I think, in 1979.  So thank you, Stuart, because (laughs) it was that 
introduction that led to my career.  But – 

 
Kieran Connell: Did you find, I don’t know if you found subsequently that that association that you had with the 

Birmingham school, the centre, or whatever, did it open, I mean, I know it incidentally got you in 
touch with people, you know, in conferences or whatever.  Did you find people, it opened up doors 
as well just to have had that on your, kind of, CV, or the kudos? 

 



 
 

Judith Scott             Page 9 of 10 

[00:37:17] 
 
Judith Scott: No, I don’t think it mattered.  I had a crisis, I think Stuart gave us…  I also did (inaudible 00:37:28) 

educational evenings as well at the Birmingham, is it the Engineering Institute behind the museum? 
 
Kieran Connell: It might not be there any more. 
 
Judith Scott: It might not be there, anyway, it’s one of those old buildings.  And I think Stuart then parcelled out 

another lecture and I had an absolute crisis of stage fright, and stood up in front of this audience, and 
I suppose I’d been used to speaking to small groups but this was a kind of lecture.  And I didn’t 
recover from it, I sort of faltered through it and it’s the most awful feeling, I thought, “How on earth do 
actors do it?”  Some actors do get stage fright.  And I felt so bad about it, I thought, “I can’t do this,” 
and I was at that time applying for teaching jobs because the polytechnics were all beginning to set 
up media studies, and I don’t think they called them cultural studies, but media –  

 
Kieran Connell: And communication. 
 
Judith Scott: Yes, realising how important a subject it was.  So we were, kind of, ambassadors really, the 

postgraduates from the centre were being sent out into the world to, sort of, spread the gospel.  And 
I think I’d applied for a couple jobs at polytechnics, I can’t remember now, I think one of them was in 
Dudley because I wanted to stay in Birmingham at the time.  I had this crisis of faith about teaching 
and thought if I’m going to get this nervous every time I stand up in front of, you know, I can’t do that 
(laughs).  And I’d been a student for seven years, I think it was about time I did something (laughs), 
so I went to the careers office at Birmingham and asked what they had.  And they said, “What are 
you interested in?”  And he fished out two letters from publishers, one was from David and Charles, 
which was a very trendy illustrated publisher based in Devon, and they’d been looking for graduates.  
And the other one was from Collin’s dictionary looking for lexicographers.  And I didn’t get an 
interview with David and Charles, but I did get an interview with the Collin’s job and I was offered the 
job.  So my first job was working on the Collin’s dictionary putting the syllable dots in the head words 
(laughs), do I need to explain it (laughs)?   

 
Kieran Connell: Maybe for the record, it’s the (laughs)… 
 
Judith Scott: This was an innovation because most dictionaries just gave you the word alphabetically and the 

definitions and all that.  But someone at Collin’s had had the bright idea of breaking the words down 
into syllables and they said this will help typesetters and other people.  Well, typesetters already use 
this system; decide where the hyphen breaks are going to be in a page of type.  And it’s based on 
linguistic rules according to how the word is made up.  So there are some breaks that are not 
advised because they don’t follow the syntax of the word make up.  And the Collin’s dictionary 
decided to make acceptable breaks with a plus, I think it was, and less acceptable but just about 
acceptable breaks with a dot.  And it was my job to put the dots in the (laughs)…  I’ve got a copy 
here somewhere, I’m going to get that right.  Oh, where’s it gone?  No, I’ve consigned it to the…  
Anyway, and then I graduated to doing phonetic transcriptions which is rather more skilled.  And, in 
fact, that’s the reason I got the job, apparently, at my interview I was given a test and they gave me 
rather tricky words to define.  Now, it is incredibly difficult to write dictionary definitions, they end up 
sounding very silly a lot of the time, or you don’t get them right.  And apparently I didn’t do very well 
on that but they then gave me some words to transcribe into phonetic alphabet.  And because I’d 
done linguistics I think I got, they said, “Oh God, nobody’s ever got them right before.  You can have 
a job in our phonetics department.”  So that started my career as a lexicographer.  My boss at the 
time was Patrick Hanks who’s a well-known lexicographer, he then moved to Oxford University Press 
and I got freelance work from him.  Because when we started the play publishing company we didn’t 
make very much money and I didn’t have very much salary, so I supplemented that with freelance 
work, so that stood me in good stead, dictionary.  And I’ve always done phonetic transcriptions 
including foreign language (laughs) which is absurd really.  How do you pronounce, and they come 
up with all these place names and, you know, when Peking changed to Beijing, you know, how you 
pronounce it?  Do you Anglicise it or do you try and make it like the original?  So it’s quite a create 
challenge.  So I’ve always had those two strands.  But I found my metier really being an editor; I am 
a copy editor first and foremost.  So I made the right choice (laughs). 
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Kieran Connell: Right.  Well, thank you very much, that was really interesting. 
  
[End of Transcript] 


