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[0:00:00] 
 
Kieran Connell: So what I was going to ask first of all is what, if you can remember, what brought you to the Centre in 

the first instance?  In what was it, the last 70s? 
 
Roy Peters: About 75 I think I came to the Centre because I did my Masters, taught MA, I did my Master’s thesis 

on the 1976 Winter Olympics television coverage of, but what brought me to the Centre was I was at 
Durham University and doing English honours and French subsid, why is that relevant?  Because in 
a way there are a lot of ideas that were different to the tradition of Eng Lit that are coming through 
French there, yeah.  And when I was at the, when I was at Durham University it was a very, it is a 
very traditional university and I was the only Marxist in the place.  And we had a really dynamic 
lecturer come I think in my second year, yeah, called Ray Seldon, Dr Ray Seldon, and he was so 
good he started to do like a course on literary criticism like a hstory of aesthetics starting with 
Aristotle and that and it was just mind-blowing.  I just thought it was wonderful.  And I wanted more 
and more of that approach really, especially being the only, well, there was me and a mate that I 
lived with who was a Germanicist.  He ended up going to live and work in East Germany for many 
years and I went to the Centre.  I became aware of the Centre I think in my second year and in my 
third year another guy by this time was turning a corner called Chris Greaves and he applied to the 
Centre and got in.  So Chris did at least, I think only a year actually at the Centre and I just did a bit 
of research, where would you go to look at you know, Literary Studies or studies that were looking at 
contemporaneous culture a little bit like literary culture but possibly maybe film, maybe pictures, still 
pictures, maybe other cultures in a different way and CCCS just shuffled itself up to the top of the 
pile.  So that was my motivation. 

 
Kieran Connell: What drew you to Marxism in the first instance though whilst you were at Durham? 
 
Roy Peters: I think, when I first went to Durham I was buying into the whole tradition element that that couldn’t be 

me, really, because I was a working class kid from Birmingham, had failed the 11 plus, went to 
secondary modern school, left school without any qualifications, worked for two years as a 
photographer, got sacked three times, found myself unemployed and it’s round about 1968 and 
there’s a sort of whiff of change in the air, there was the Grosvenor Street, you know, riots, there was 
flower power and in my friendship groups we were going to concerts in London to see people like the 
Pentangle and whatnot and also maybe having a dabble into Plato, maybe having a dabble into 
Buddhism and also the young Socialists at the time, this was part of the friendship group, like why 
not?  Why not us?  These, we could be included in these considerations though we had no formal 
background, all from secondary modern school.  We did share a curiosity in things beyond 
ourselves, you know, that business that everybody’s done, I guess, sort of, you know, walking round 
the streets of Quinton late at night and when you’re not being beaten up saying, “Well, is there a 
God?  I don’t know about that.  What about, have you read this?  Have you heard that?”  You know, 
it’s in the air and when my mate said to me, who had got some equivalent of O levels, because he 
was a sickly child and he had to be a swot, you know, he’d been at work too and he said, “Oh, I think 
I’m going to go to Bourneville and do some A levels and possibly go to university,” I said, “What?  
You’re going to do what?  Whoa, man!  Phoar! Blimey!”  It suddenly had planted a seed within me 
that maybe I could I get O levels and with my O levels I could do a full-time photography course.  Or 
maybe even, who knows, go to teacher training college, which was hierarchically below and you 
know, so gosh.  But it felt like, really, and this was the thought I had at the time, a little bit like 
stealing Prometheal fire, were we allowed?  Could we climb that high and grab some for ourselves?  
So, if you fast-forward then I did my Os and A levels at Bourneville College of FE and went to 
Durham and kind of bought into the whole sort of Eng Lit approach and that was during the miners’ 
strike and although Durham is in the middle of mining communities I was a bit oblivious of it.  I was in 
that kind of ivory tower mode.  And I think it was during that time that I was reading Marx’s stuff on 
religion and a bit of Sartre and whatnot none of it on the course, of course, that I was studying, but 
that started to reactivate some of those other leanings that I’d had before going to Durham and I 
think if I think about my early forays, you know, into that sort of political arena of thought before 
Durham and you know, once I’d read the Sartre and Marx at Durham and if I think about my 
attraction to Buddhism it struck me, it strikes me that it’s other regarding, it’s about a care for other 
people, it’s about a genuine concern around equalities of opportunity, of levelling of playing fields 
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and things like that and so yeah, so, I also discovered that by going into some of that aesthetic 
theory was not just about other regarding, was about understanding more about myself or kind of 
realising more of my own potential and those two things, that self-actualisation and the outward 
regard for others and taking that further seemed the logical extension or the best placed  for it was 
the Centre for Contemporary Cultural Studies. 

 
[00:07:13] 
 
Kieran Connell: What were you expecting before you arrived and then what were your experiences like in 

comparisons to those expectations? 
 
Roy Peters: Okay.  Well, in a sense, strangely compared to the rest of our lives when expectation and reality 

don’t match, I think there was something, I was expecting it to be a high-powered place.  I was 
expecting it to have diversity.  I was expecting it to expand the notion of Critical Studies.  It did all of 
those things.  And I’d had a quite a rigorous traditional academic grounding at Durham but, you 
know, the soil that I was for that planting was quite shallow because I’d had no formal education up 
to then so in a way I struggled.  And I did quite well to come out with the degree that I ended up with.  
And, but on the other hand I had quite a traditional grasp of English literature from Beowulf through 
to, you know, the twentieth century, through different  genres and whatnot.  So I was no slouch or 
shirker when it came to work and what that meant, but what I wasn’t expecting was when I got to the 
Centre for Contemporary Cultural Studies was there was so much more to read.  So much more to 
do.  It was partly expected but not in a heavy way, but in a way that you volunteered, you wanted, 
“Have you read that thing by ah, have you read that?”  “I’ve been reading this, have you?”  “I’ve 
come across this thing by.”  It was so fertile and there were times that I just felt my head was going 
to explode because in that one year I’d read far more, far more deeply and widely than I had at 
Durham really. 

 
Kieran Connell: Was it daunting?  Or inspiring?   
 
Roy Peters: It was inspiring but I remember being quite ill with it.  Yeah?  I needed to sort of take stock of what all 

this was doing, you know, I think the term I would use now, I needed a bit of time and space to 
absorb it all.  And there wasn’t the time and space to absorb it because everybody was high-
powered.  Everybody was high-powered.  Your socialising was high-powered.  And different groups 
had different dynamisms.  And also because we were changing, and I certainly felt this and I still do 
when I look back on it, we were changing the paradigms of teaching and learning and so it was less 
about individual endeavour, though you individually had to work.  It was about collective ownership.  
So when we did things together as a group named individually the, I found that the edges between 
us were quite smooth.  It was not competitive.  It’s, contradictorily perhaps for some, it’s the most 
ego-less place that I’ve encountered because what mattered was the project and in terms of my own 
learning, Stuart Hall was my supervisor but also he led the, he wouldn’t like that term “led” because it 
was more collective, but nonetheless he’s such a teacher, such a mensch, such a leader, he led the 
Media Group and I can remember him doing that and doing the taught MA stuff, the theory with, he 
would be broadly smiling and grinning and making accessible complex thoughts and concepts and I 
spent most of the time with aching muscles round my cheeks because I’m half formed in a smile or 
even laughing at learning.  And I can’t think of a better environment than that since, you know? 

 
Kieran Connell: Did you feel like, as a student that you had ownership of the Cultural Studies project?  I mean how 

long did that take to feel like ownership, from day one or? 
 
Roy Peters: Very quickly, very, very quickly.  You were, it was made clear at the interview that this was collective.  

And then from day one, I think the first thing we did, we always had a big meeting of a Monday 
morning and we discussed, you know, what people were doing, a bit of a catch up, what groups were 
doing and what was going to happen and so it was made very clear very quickly that this was 
collective ownership and therefore collective responsibility.  So, you very quickly, I think, became a 
team player. 

 
Kieran Connell: And what was the kind of like, if you can remember, what was, would an average kind of working 

week look like?  I mean, you mentioned the Monday general meetings. 
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[00:11:51] 
 
Roy Peters: Hmm mm. 
 
Kieran Connell: Was there a theory seminar, you know, sub groups, I mean how did they all interlink with each 

other? 
 
Roy Peters: Yeah, yeah.  Well those of us that did the taught MA had quite a long theory session, I don’t know 

whether that was the Monday or Tuesday, one day and had quite a long history session with Richard 
and that was like, I, you know, I felt I was no historian but starting with, is it EH Carr, What is History?  
You know, going underneath the fibres of the notion of history.  And then that kind of set the ground 
for later epistemological questionings of subjects that were seeking to know objects, what’s the 
subject, what are the conditionalities that are operating on subjects and objects?  The EH Carr 
started that debate for me so when it came to looking at a period of history which, you know, as 
historians one had to do, I was already fascinated by approaches to history and so that was done on 
a, I think, they were long half-days I would guess and then you were in one or two sub groups, I 
know I was in the Media Group and then I’m sure I was in others which I can’t quite remember but. 

 
Kieran Connell: So the Media Group was Stuart, would he kind of chair it or lead it or whatever? 
 
Roy Peters: Well. 
 
Kieran Connell: Teach it or? 
 
Roy Peters: Quite a bit but then I think there was a while that he wasn’t there that Ian Connell was quite a 

lynchpin there because, as we were doing our masters he was doing his PhD, finishing that year, so 
in the Media Group there’d be, I’m putting Stuart in, you know, but Ian Connell, Charlotte Brunsdon, 
Rasheen McDonagh. 

 
Kieran Connell: David Morley would he? 
 
Roy Peters: Dave Morley came in and out of that.  Dave I think was later but certainly he did a lot with Ian 

Connell.  Dave came in with the media research analysis and other stuff and became more of a 
frequenter subsequently.  Bob Lumley was in that group, that cohort.  Oh yeah, there was a Theory 
Group I seemed to be involved in.  Maybe that was around writing because they involved a Chilean 
guy, Victor Molina. 

 
Kieran Connell: Yeah. 
 
Roy Peters: Yeah?  And we wrote something on Althusser with Greg and myself, him and perhaps somebody 

else.  Yeah.  Because the Editorial Group of Working Papers in Cultural Studies had equal weight of 
one’s time and commitment and so did if you were on the interview panel for recruiting for the 
following year.  You split the admin up, you know. 

 
Kieran Connell: Were you like involved in any of those groups then or? 
 
Roy Peters: Yeah, I was certainly involved in the Editorial Group. 
 
Kieran Connell: Right. 
 
Roy Peters: Because it’s like putting my hand up, yeah, “I take pictures, I ain’t got a camera.  Can I borrow a 

camera?”  And actually that was like, you know, having weaned yourself off a drug suddenly find that 
this drug is in your system again. 

 
Kieran Connell: Hmm. 
 
Roy Peters: And I remember, to my shame, when I went to my Durham interview first, Dr Ivy, who was a Chaucer 

specialist, said to me, “Why do you want to do English and what’s wrong with photography?” and I 
said probably with an accent similar to this, “Well, like because photography ain’t very creative, it just 
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takes what’s there whereas with writing, you making everything up from scratch really”.  And he said, 
“Well, really?  Do you think?”  I said, “Yeah, definitely”.  And I winced a little bit but I thought, I said it 
with such passion that I bet he thought, “Oh well at least he kept his corner up,” but when I think I 
what I’ve done in Cultural Studies since I’m so embarrassed.   

 
Kieran Connell: It’s that, yeah.   
 
 (Laughter)  
 
Kieran Connell: Was that, I mean, in the sense, were you drawn to the media, obviously the Media Group and the 

work on there with dealing with representation that you were doing on representation because of that 
interest, the background you had already in photography? 

 
Roy Peters: Partly that.  And partly because I felt there was a dearth of attention on the non-speaking, non-

moving image, you know, everybody’d be talking about movies and TV but nobody really was talking 
about stills in the sense of how do still pictures create meaning?  What are the signifiers?  You know.  
Are they the shades of black and white and grey or the colours and the hues or the shapes, or is 
there a hierarchy of reading from top left to bottom right, how is it that we decode, or are we looking 
through to see the elements in there that mean something that we can refer to outside of that frame 
that we could say had a sort of sociopathic dimension that it is talking about this, that and the other?  
So that exchange between the abstract nature of the marks on a sheet of paper and what some of 
those marks might deem to mean outside of that was where the energy was for me. 

 
Kieran Connell: I mean you’re a Brummie lad so what, was there a relationship between the Centre and the city of 

Birmingham and if there was, what was that relationship?   
 
Roy Peters: I think I’d have applied and gone to the Centre wherever it was but for me, given that it was 

Birmingham it was a coming home.  I was from Birmingham.  So it meant, you know, come back to 
my family, my mum and my dad, and abstractly I suppose friends, but in actual fact I’d moved so far 
away from my friendships when I went to Durham I had no Birmingham friends, I had one actually, 
when I came back and I lost touch with him till much later so, I discovered a side of Birmingham that 
I’d only kind of touristically visited late at night trying to gate-crash parties before I went to Durham. 
Moseley?  Wow.  Because coming from Quinton, that was so bohemian. 

 
 [Break in recording] 
 
Kieran Connell: Birmingham’s relationship with the Centre. 
 
Roy Peters: Okay.  So, yeah, so I’d come back as a Brummie lad, back to my roots but the roots had been 

slightly displaced and changed to B13 which altogether was a posher area for me, but it also meant 
that I could meet new people which I did and I made some great friends that are still good friends 
from that period.  Yeah.   

 
Kieran Connell: I mean, but did the Centre, I mean, would you say the Centre had a relationship with the city of 

Birmingham institutionally like, did it invite external speakers from Birmingham in, I don’t know, like 
from the cultural industry?  Did it have an impact on the cultural industries?  I’m thinking also about 
your role in Ten 8?  I mean was there that kind of effect as well where people who were at the 
Centre were kind of going off to do things that had an impact in Birmingham more generally?   

 
Roy Peters: I’m not sure that I would say it’s as much as, you know, Birmingham.  In fact, if I was pushed I’d say 

there were very little, there were very few links between the Centre being in Birmingham and 
Birmingham itself, barring crucially the poor story stuff, the Handsworth riots, you know with the, with 
Stuart and Tony and John and Chas and – 

 
Kieran Connell: Policing the Crisis, that kind of thing? 
 
Roy Peters: Yeah, Policing the Crisis, that was a connection with, because it was under our very noses I 

suppose.  That pre-dated me.  My involvement with Ten 8 would be an example of which there were 
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many of people who were at the Centre going out to do other things in the wider community but not 
necessarily Birmingham. 

 
[00:19:43] 
 
Kieran Connell: So it’s not Birmingham essentially but there was kind of things that were going on that were in Britain 

or even beyond Britain that were kind of, there was a relationship between the two?   
 
Roy Peters: Yeah. 
 
Kieran Connell: I mean for example Ten 8 in the late 70s, even I think it was the early 80s, Hebdige wrote an article 

on representation of sub-culture that I know, for example.   
 
Roy Peters: Yeah.   
 
Kieran Connell: So that kind of thing was happening but it wasn’t Birmingham specific?   
 
Roy Peters: Not Birmingham specific and I think that’s important because we wanted, you know, coming to, with 

my Ten 8 hat on, we wanted that to be a journal that was every bit as serious as say camera work, 
taken as seriously as camera work or the French equivalent at that time, Contrejour, and I’d 
interviewed Claude Nori, I don’t know whether it was round about before then, before my 
involvement with Ten 8.  Claude Nori was the editor of Contrejour in Paris.  And interestingly, like if I 
might digress that camerawork for me was like changing the subject.  Instead of photographing these 
bourgeois you know, people of power and whatnot, we need to put our lenses, old left-wing 
photographers, on the oppressed working classes and show that.  The French were saying, pfft, I 
don’t know whether that’s relevant at all, but I think you know, the way that photographs are 
consumed and the way are constructed and are made comes from a whole set of sedimented 
responses.  Take a look at this, and it wasn’t the subject, it was a question of the structure of how to 
create those images.  I found that much more exciting.  Yeah? 

 
Kieran Connell: Hmm. 
 
Roy Peters: So that was changing the point of view rather than what is photograph because you’re not changing 

the mind-set there.  It was too content based.  And in a way Ten 8 potentially offered that possibility 
of doing both, looking in the other direction but looking with new eyes in a different way.  You know. 

 
Kieran Connell: Did you, do you have any memories of any sort of crises within the Centre whilst you were there?   
 
Roy Peters: Hmm.  Nothing springs to mind.  I wonder if somebody could prompt me with, “Oh yeah, there was 

that”.  I don’t remember crises as such in terms if you’re thinking of how it runs and administratively. 
 
Kieran Connell: Because I just, I mean the reason I ask is because I know that the, I mean, I was going to ask you a 

bit more about, to talk about this in more detail, but politics was an integral part of the... 
 
Roy Peters: Yeah. 
 
Kieran Connell: The practice of the Centre. 
 
Roy Peters: Yeah, yeah. 
 
Kieran Connell: But it wasn’t just the one single politics, there was a lot of different forms of it rubbing along together, 

so I mean, what was that like?  I mean was that? 
 
Roy Peters: Well, you see, that wouldn’t, that wouldn’t say that was a crisis, I mean I can see now what you’re 

saying, that some people might say, might have strong opinions about certain directions that the 
intellectual work was taking, but for me it was rich, it was diverse, I mean having come from Durham 
and being like the, the only Marxist on the block, you go to a place where on the very first evening I 
think Stuart did an extramural lecture at somewhere like the Winterbourne or the Lucas Centre or 
somewhere out that way and talked about Marxisms.  And you know, if you give me, I think he said 
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something like, “If you give me the bit of Marx that means the most to you I will tell you what kind of 
Marxist you are,” you know, the 1844 manuscripts would give you one, the German ideology 
another, the first three chapters of Das Capital and then the 1867 Grundrisse, that was the seminal 
text, that’s where I would line up, you know, the Althusser, relative autonomy and the times I’ve read 
that, it’s like a piece of poetry, you know, and it still is, really.  That relative autonomy, what do we 
mean by that?  And all Stuart was saying is like this is all kinds of things, so you had, you know, all 
kinds of Marxisms represented at the Centre and – 

 
[00:23:45] 
 
Kieran Connell: What about political parties as well, like for example like Big Flame were quite prominent at the time 

with some people.   
 
Roy Peters: And IMG.   
 
Kieran Connell: Yeah. 
 
Roy Peters: And Workers’ Revolutionary Party and International Socialists. 
 
Kieran Connell: Did you? 
 
Roy Peters: Communist Party. 
 
Kieran Connell: Fit in behind any of those? 
 
Roy Peters: Labour Party, and doubtless a couple of others.  Did I fit in with any them? 
 
Kieran Connell: Were you a member of any of them or were you? 
 
Roy Peters: I was not – 
 
Kieran Connell: Sympathetic to any of them? 
 
Roy Peters: I was not a card carrying member of any of them, but I was quite close to the Communist Party.  I 

couldn’t see myself selling the Morning Star outside but I got close to the Communist Party through 
the French side of things because part of the time I was at the Centre I was doing, interpreting for 
trade unionists from Lucas’s with their homologues in France, Ducellier, and, you know, the Ducellier 
lot was CGT, Community Party and the Lucas lot were unofficial but quite left Left on, AEU, and 
T&G, and the electrical union at the time.  Quite, quite Left.  There were a couple of people who were 
much more moderate than that.  I can remember, I don’t whether he still is, Councillor Mick Rice was 
one of those prime movers there and it was Mick that knocked the door and say, “Hey, apparently 
you can speak French and do this,” and I loved that work.  But I was quite close to the French 
Communist Party, not so much because of that sort of on the floor level, but because of Althusser, 
Balibar and those kind of Communist intellectuals so I felt close in that respect.   

 
Kieran Connell: What was the impact of Feminism?   
 
Roy Peters: I think Feminism has an enormous impact on the Centre.  I think the impact, it’s difficult to, for me to 

pinpoint that.  I think it had, I think... women might see it differently but I think it had a very positive 
effect on the intellectual work that was undertaken at the Centre because Feminism brought with it a 
whole series of other thinkers and approaches and I think this would then, you could see things more 
generically but I think Feminism would be crucial in a lot of that semiotic stuff, a lot of that Lacan, 
post-Lacan, Freud, post-Freud stuff, you know, Juliet Mitchell and you know like there were certain 
thinkers, Feminist thinkers that put things on the agenda.  The thinking of the construction of the 
subject.  Sexual positionality, which wasn’t just about Feminism, it was about sexual orientation and 
the constitution of the subject and whatnot and that fascinated me a lot and there was, it reflects 
some of the, my own interests and work that I did with say Frank Mort at the time.   

 
Kieran Connell: Did it have an impact on the personal relationships or the running of the Centre? 
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[00:27:03]  
 
Roy Peters: It didn’t really impact on my personal relationships, like it wasn’t a, I don’t know what the question’s 

asking for.  Was it a barrier?  Was it a need?  It was just there and you know I think I, I learned a lot 
from my peers, amongst them women who were Feminist thinkers that helped to shape the thinking 
that I subsequently developed. 

 
Kieran Connell: Right. 
 
Roy Peters: Yeah?   
 
Kieran Connell: So I mean, because I mean, Stuart has written quite eloquently about, as a man and you know, and 

a man in quite a serious position of power, obviously, in the sense of even if there was an attempt to 
of course move beyond those traditional structures, that Feminism nevertheless had a really, I mean 
he describes it as being like a thief in the night coming in to Cultural Studies and crapping on the 
table and then leaving. 

 
 (Laughter)  
 
Kieran Connell: And it was, you know, he’s talked about it being quite important in his own kind of like development 

really as someone’s who’s always seen himself as being sympathetic to that cause and I just 
wondered as a man at the Centre as well, whether there was any sort of difficulties or whether it was 
always quite, relatively straightforward in that sense for you? 

 
Roy Peters: I think it was straightforward but I think what Feminism constantly put on the agenda was perhaps, 

made me think in ways that I might have been unthinking about before.  Yeah?  And I was open to 
that really, yeah. 

 
Kieran Connell: Was class a thing as well?  Because you’re from a working, Quinton, and like were people, did you 

get the sense that people at the Centre were from like similarly working class backgrounds or?  You 
know. 

 
Roy Peters: Some were but I never felt that, I never felt class was such an issue at the Centre as it was at 

Durham.   
 
Kieran Connell: Right. 
 
Roy Peters: Yeah?  I was much more aware of class at Durham.  Much more.   
 
Kieran Connell: More aware of you being in a minority?   
 
Roy Peters: Oh absolutely.  Absolutely.  I mean not going to public school, not going to the top two public 

schools, not having table manners.  You know, we had to stand up for a 40 second Latin grace in our 
college.  We had to wear gowns to eat, you know.  And if you left early you had to bow down to high 
table and touch your forehead and then to see your man, if not you were sconced.  Yeah?  Have you 
ever been sconced?   

 
Kieran Connell: Can’t say I have. 
 
Roy Peters: Fined.  Fined, fined.  And so I was very, very aware of that.  Whereas at the Centre I felt there was a 

genuine equality between everybody because there was a, for me there was a common core, a 
common thread.  Common concerns.  And then I, you know, as I developed friendships I found out 
that some of my friends at the Centre had been privately educated or Oxbridge, firsts and all that and 
I thought, oh, I mean that’s education as well as class.  But it was, “Oh, that’s interesting,” rather 
than, “That’s a factor or a barrier for me getting to know someone”.  

 
Kieran Connell: Hmm. 
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[00:30:03]  
 
Roy Peters: Far from it.   
 
Kieran Connell: I mean like you’ve spoken a lot about the sort of, in a sense the egalitarian sprit of the Centre.  I was 

going to ask about given that and that emphasis on breaking down those kind of traditional 
hierarchical relationships, what was the role, you talked a lot about Stuart’s importance and stuff, so 
what was the role of the staff members when you were there, that would have been Stuart, Michael 
and Richard I guess? 

 
Roy Peters: Hmm mm. 
 
Kieran Connell: What was their role in relation to the kind of intellectual? 
 
Roy Peters: Yeah, and Joan, the secretary. 
 
Kieran Connell: Joan, yeah.  Joan Good it that?   
 
Roy Peters: Yeah, yeah, Joan Good.  She was great.  What was their role? 
 
Kieran Connell: Yeah, like what was their role in the running of the Centre or in the intellectual direction of the 

Centre?   
 
Roy Peters: Well, I think there was a collectivisation of, or division of tasks to various bodies for the admin of the 

Centre, publications group, you know, I’ve said before like a recruitment group, but there was always 
a member of staff on it.  And I think that whilst some of the decision making had devolved to these 
groups, and everybody kind of respected that, the autonomy to make those decisions.  I mean I think 
nonetheless it’s true that they had specific responsibilities in their roles as employees of the 
university and as supervisors and tutors to us.  And you know, personally, I didn’t have a problem 
with that.  I quite liked the fact that I could you know, meet up and have a discussion where I could 
look upwards to somebody that could help my evolution, development, call it what you will, as well as 
look across to peers and some peers I might look up to more, you know. 

 
Kieran Connell: Yeah.   
 
Roy Peters: Because there were some pretty sharp minds there.   
 
Kieran Connell: Did staff members take on sort of particular roles, like a lot of people I’ve spoken to talked about 

Michael Green being the kind of, the, an energetic driving force in terms of the day to day aspects of 
things where Stuart was often more concerned with kind of, as you’ve talked about, like making 
complex ideas clear. 

 
Roy Peters: Yeah, yeah, that, and also Stuart had a profile beyond the CCCS but always carried the brand 

around with him.  Yeah.  I suppose Michael was more, if I think about it, I didn’t have much contact 
with him as a tutor, but he seemed to be more of your classic supervisor/teacher.  I think Michael, 
and when I pull back in time and reflect on Michael, he was a good teacher.  He did everything that 
teachers do and possibly that was, one could say to the detriment of his own personal progress 
through publication and one could say not to the detriment at all.  To his credit he was a teacher, and 
that’s where he put all his commitment, yeah.  

 
Kieran Connell: Did you ever, and sort of idea as a student of the Centre’s relationship with the wide, the rest of the 

University?   
 
Roy Peters: Not really except, you know, that I did feel that it had grown out of the side as it were like out of a rib 

of the English department, especially when we were in the same building, that low-rise building that’s 
still there.  I felt that that’s where it had come from though with Richard Hoggart's Uses of Literacy 
and vision and bringing on board things that weren’t just Literary Studies I could feel that it had 
broader connections but I felt in terms of like, it didn’t seem to me very close to Sociology where it 
would have been a natural bedfellow and it didn’t seem..there were people like CURS and INLOGOV 
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that might  come over to us but not because there was any fraternity between those departments as 
such.  So in a way we were like mavericks. 

 
[00:34:15]  
 
Kieran Connell: Is that how you saw yourself at the time?  Kind of? 
 
Roy Peters: I think so.   
 
Kieran Connell: Hmm. 
 
Roy Peters: Yeah, yeah, because it’s a difficult, I found it a term, what do you?  I’m in Cultural Studies, yeah?  So 

what do you?  Oh, Cultural Studies.  Yeah.  That’s one thing now you can say, it’s a term I still find 
difficult to translate into French. 

 
Kieran Connell: Right. 
 
Roy Peters: So, what do you?  Pfft.  And the nearest thing I’ve come across, and you know, when I’ve had to do 

this or when I’ve stood in from of a number of people, you know, been introduced as a Sociologist 
who de de de de de, so I think the definers, the qualifiers, I mean French come after Sociology 
because you know, other sorts of studies doesn’t really, you know, is it Linguistics?  Well, kind of but 
then that makes it too narrow etc.   

 
Kieran Connell: Hmm.  So just kind of finally because I know you’ve got other things on, but like there was obviously 

a big emphasis at the Centre on this notion, the Gramscian notion on an organic intellectual.  Is that 
something that you identify with or subscribe to? 

 
Roy Peters: I don’t know what an organic intellectual is really.   
 
Kieran Connell: Okay. 
 
Roy Peters: I’d have a stab at what one is now, but at the time that wasn’t anything that would have meant 

anything, I mean in terms of my practice, you know, wouldn’t have meant anything to me being an 
organic intellectual.  I think that I felt, and this was part of my difficulty and dilemma, I felt pulled in 
two directions quite often.  I felt really pulled and drawn to the intellectual and I felt pulled and drawn 
to the practical so that sometimes when I started to take pictures again I’d whip the camera up and 
have my finger hovering over the shutter and thinking, “Why?  Why this lens?  Why this frame?”  And 
I was unable to do anything because if, you know, if I saw myself as a poet I wouldn’t be able to 
speak because I’d be wondering what my word selection was so I couldn’t take a picture and to sort 
of start freeing that up I said to myself, “Just take it, analyse it later, analyse it first on a contact 
sheet, and secondly when you start making choices of blowing up and how you’re going to produce 
that image,” you know, “what emphases you’re going to then start doing, but don’t make it stop what 
you’re taking”.  And I think that did work to some extent but I did feel pulled in two directions.   

 
Kieran Connell: Was there any like, did you ever think about kind of going down, because a lot of your peers 

obviously did go down the formal academic route.  Was that ever a consideration for you? 
 
Roy Peters: Oh absolutely.  That was the route that I was taking.   
 
Kieran Connell: What made you stop then and? 
 
Roy Peters: Because the, the pull of the visual discourse was too strong.  I was more interested in making 

utterances that were visual and non-verbal at the end of the day.  Because, you know, there are a lot 
of people doing the verbal stuff, and I liked it, it was great.  But I love that world which was going 
towards the wordless in a way.  So that is the thing that seduced me in the end away from academia.   

 
Kieran Connell: Just finally then, what, more generally, what was the influence of your time at the Centre on your 

kind of subsequent work, career, life even I guess with the more recently? 
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[00:37:43]  
 
Roy Peters: Oh gosh. 
 
Kieran Connell: Because it might be an impossibly broad question to end on but. 
 
Roy Peters: Well I think, I think what led up to the Centre, of my background, produced the conditions that were 

ripe for the, my time at the Centre to ripen but I’d say because of the course that I took, you know, 
being a visual artist for want of a better word, or working in visual discourses, I don’t think there’s a 
job or a day or a time when I’m on the computer doing images that I’m not informed by my time at 
the Centre.  I still think of photography as a language and I still think in terms of grammatical 
elements to photography and lexical items to it.  It’s just part and parcel of how I think.  Now, how 
many people can I share this with that do the same job as me?  Not many.  And when I’ve tried when 
I was a sports photographer, I didn’t find that people wanted to stay around too long.   

 
 (Laughter)  
 
Roy Peters: So, you know, you just get back to talking about, you know, what you do like, you know? 
 
Kieran Connell: Yeah.   
 
Roy Peters: So erm. 
 
Kieran Connell: But does it help?  Would you say it’s kind of helped your practice then? 
 
Roy Peters: It’s enormously helped my practice and for a long time I kept up some of that by teaching.  I always 

taught part-time till about, about ten, 15 years ago. 
 
Kieran Connell: What were you teaching? 
 
Roy Peters: Photography, visual stuff, and then as I evolved, I taught English, I taught French, Business Studies, 

Marketing, sort of reflecting my own interests and whatnot.  But yeah, so I, keeping up some sort of 
intellectual sharpness I think.  And I think, yeah, it has done that and I think also in terms that you’ve 
not asked, but I’ll tell you anyway.  My path as a Buddhist, I’m not sure would have been as it has 
been without the Centre for Contemporary Studies. 

 
Kieran Connell: Because you were floating, you said you mentioned that you were kind of, it was around you when 

you, kind of everyone was getting into Marxism and stuff, that was pre-university even? 
 
Roy Peters: Yeah.  Yeah, yeah, yeah.   
 
Kieran Connell: And so when did you kind of fully embrace the Buddhism thing then? 
 
Roy Peters: About, about ten years ago.   
 
Kieran Connell: Right.  And was that, so was the Centre, was the kind of the intellectual openness that you kind of 

talked about, like the fact that it help, you helped developed at the Centre?  Do you reckon that had, 
is there a lineage that? 

 
Roy Peters: Absolutely.  
 
Kieran Connell: In that direction? 
 
Roy Peters: Absolutely.  And the you know, there’s something around the Buddha saying, try it out, you know, if it 

works for you do it, if it don’t work, don’t do it.  And almost it could be Stuart Hall saying, you know, 
“Have a look at this.  What do you reckon to this?  This is what this is trying to do”.  Stuart’s teaching 
is so open in the sense of developing of the individual, allowing that individual to flourish and open in 
the sense of allowing connections to be made between ideas, between people.  And so it enables a 
burrowing down into self-knowledge and an emanation outwards to embrace more people, be kinder, 
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all those sorts of things.  And I think those pathways of how the mind might work and how the heart 
might open have been crucial to how I’ve engaged with Buddhism and how I still engage with it 
really.   

 
Kieran Connell: Great.  Thank you very much. 
 
[End of Transcript] 


