Mapping the Holocaust in Europe’s East: Winners

Overall Winner: Kinga Jasnosik

© Kinga Jasnosik

Moj projekt przedstawia granice getta od samego poczgtku jego powstania wraz z
nastepujgcymi zmianami jakie zaszty w kolejnych latach, az do momentu wybuchu
powstania 19 kwietnia 1943 roku. Pierwsza granica z 1940 jest obramowana we
fragmenty nakazow, jakie Niemcy nadali Zydom i informuje ich o prawach
obowigzujgcych w zamknietej dzielnicy zydowskiej. Nastepna granica przedstawiona
zostata w kolorze ceglastym, ktéry nawigzuje do kolejnej zmiany i przesunigecia muréw
dzielnicy. Jest to symboliczne nawigzane do oplatajgcych ceglanych muréw z drutem
kolczastym, ktére ograniczaty zycie ludnoéci zydowskiej. Ostatnia granica zostata



obramowana literami alfabetu hebrajskiego. Jednym, szczegolnym znakiem jest
stowo, ktére oznacza Zagtade, bo to witasnie planowali nazisci, zagtade Zydow
znajdujgcych sie w getcie. Jednakze ludnos¢ zydowska postanowita sie sprzeciwic i
walczy¢ o swojg wolnosc. Wybierali smier¢ z bronig w reku, nie poddanie. Wobec
perspektywy nieuchronnej zagtady nie chcieli ging¢ biernie. Szczegdinym faktem,
ktéry trzeba sobie wyobrazi¢ aby zinterpretowac tg prace jest stale unoszacy sie
zapach spalenizny i popiotu, ktéry symbolizuje zmartych i pomordowanych, tych ktorzy
zostali wystani do obozow zagtady czy tez tych ktorzy zgineli w walce. Spalone
szczatki odnoszg sie do taktyki jakg Niemcy stosowali podczas walk z zydowskimi
organizacjami jak ZOB czy tez z ZZW. Dziury i wystajgce z nich fragmenty odnoszg
sie do bunkrow, jakie byty budowane na terytorium getta, aby jak najwieksza ilos¢ ludzi
mogta przetrwac.

My project presents the boundary of the ghetto from its very inception, along with the
subsequent changes that occurred over the following years, up until the outbreak of
the uprising on 19 April 1943. The first boundary from 1940 is framed with fragments
of orders that the Germans gave to the Jews, informing them of the laws in force in
the closed Jewish district. The next boundary is depicted in a brick colour, which refers
to the subsequent change and shifting of the district's walls. This is a symbolic
reference to the enclosing brick walls with barbed wire that restricted the lives of the
Jewish population. The last boundary is framed with Hebrew alphabet letters. One
particular sign is the word that means Holocaust, as this was what the Nazis planned—
the extermination of the Jews in the ghetto. However, the Jewish population decided
to resist and fight for their freedom. They chose to die with weapons in their hands
rather than surrender. Faced with the prospect of inevitable extermination, they did not
want to die passively. A particular fact that must be imagined to interpret this work is
the constantly lingering smell of burning and ash, symbolizing the dead and murdered,
those who were sent to extermination camps, or those who died in battle. The burnt
remains refer to the tactics the Germans used during the fights with Jewish
organizations like ZOB or ZZW. The holes and protruding fragments refer to the
bunkers that were built in the ghetto territory to allow as many people as possible to
survive.



Category Winner — Warsaw Ghetto Uprising: Antonina Janicka
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© Antonina Janicka

Moja praca skupiona jest na wydarzeniach powstania w getcie warszawskim w 1943
roku. Chciatam w niej pokaza¢ obszar getta w czasie powstania warszawskiego oraz
wazne dla tego wydarzenia 3lement na mapie. Moim celem byto takze pokazanie, ze
getto nie byto wylgcznie terenem na mapie ale rowniez miejscem, w ktorym ludzie
prébowali przetrwac. Kolor niebieski wykorzystany w mojej pracy symbolizuje
smutek | przygnebienie oraz nawigzuje do koloru obecnego na fladze Izraela.
Zdjecia twarzy umieszczone wewnatrz obszaru getta na mapie symbolizujg ludzi tam
uwiezionych. Osoby przedstawione w mojej pracy pochodzg z réznych srodowisk —
od bohatera powstania w getcie po szarego obywatela.

My work focuses on the events of the Warsaw Ghetto Uprising in 1943. | wanted to
show the area of the ghetto during the uprising and the important elements related to



this event on the map. My goal was also to show that the ghetto was not just an area
on the map but also a place where people tried to survive. The blue colour used in
my work symbolizes sadness and depression and refers to the colour present on the
flag of Israel. The photos of faces placed inside the ghetto area on the map
symbolize the people imprisoned there. The individuals depicted in my work come
from various backgrounds—from a hero of the ghetto uprising to an ordinary citizen.

Images courtesty of Muzeum Getta Warszawskiego (https://1943.pl/)
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Vladislav Savenkov
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Category Winner — Babyn Yar: Anastasiia Baziulkina, Daria Kovalenko,
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© Anastasiia Baziulkina, Daria Kovalenko, and Vladislav Savenkov

BabuH Ap € ogHieto 3 HanbinbLumx Tparegin Ykpainu. NoHag 100 Tucay espeis 6yno
BOMTO NuLwe Yepes iX HauioHanbHICTb. JTloasm roBopunu, WO iX BiABe3yTb Y SKeCb
“6esneyHe micue”. baraTo xTO B Lie NOBipMB i, K NnncaB AHaTonin Ky3HeLos,
npowjanucsa 3 cycigamum, obiusanun nucatu, gopyyanu im KBapTupw, pedi, Knwodi, ane
AO0CUTb LWIBNAKO Le BusiBunocst xmboto. Beroam yynues posnayvnvee pugaHHs, KpUKu
noniuais, 6naraHHsa NpPo 4OMOMOrY, NPOKMATTS KaTaM, MOMUTBMK, SKi 3arnyLlyBanucs
BeCenuMn MerodissMv BanbsCiB 3 ry4HOMOBLIB, N'YPKOTOM JliTaka, O KPY>XMsB Haz
ApPOM... Ap ByB 3annTuUin Cribo3amu, Tinamm Ta KPoB'io.

Llieto pob6oToto My xoTinu 6 nepegatn emouii TUX NOAEN WO BTPATUNN CBOI XUTTHA B
Ti OH.

Ha umx poto MoxxHa nobaumTn posnad ngen, Wo 3po3yminu, Yomy ix Bigsenu Ao
apy. Mg 6e3xanicH1Mn BOroHb KynemMeTa nosiual 3araHsanmv nanuusamMm posrybneHmx,
ronux, abconoTHO 3HETAMIEHMX NIOAEN, HE JAal04M iIM CXaMeHyTUcs,
3opieHTyBaTtucs. Tina mepTBUX €BPEIB 3aMOBHUN AP NOBHICTIO... Ta 1 He TiNbKn
Tina, a v uini ciMm’i, IX MMHynNe, X ManbyTHe, Ta iX Mpii. Cam xe 306paxkeHunn sp, LWo



Haragye pivykoBy cuctemy, y BepecHi 1941 poky BiH Heto CTaB, ane uda piykoBa
cuctema He 6yna 3 Bogu, BoHa Byna 3 KpoBi Ta Cni3. X04eMO 3aKiHYNTU LMK
cnosamun “babuvH Ap 3abyTTio He nignarae!!!”.

Babyn Yar is one of the greatest tragedies of Ukraine. Over 100,000 Jews were killed
simply because of their nationality. People were told that they would be taken to
some "safe place." Many believed this and, as Anatoly Kuznetsov wrote, they said
goodbye to their neighbours, promised to write, entrusted them with apartments,
belongings, keys, but quite quickly this turned out to be a mistake. Everywhere there
were desperate sobs, the cries of the police, pleas for help, curses at the
executioners, prayers drowned out by the cheerful melodies of waltzes from
loudspeakers, the roar of an airplane circling over the ravine... The ravine was filled
with tears, bodies, and blood.

With this work, we wanted to convey the emotions of those people who lost their
lives in those days. In these photos, you can see the despair of people who realized
why they were led to the ravine. Under the merciless fire of the machine gun, the
police drove the confused, naked, completely distraught people with sticks, not
giving them a chance to come to their senses, to orient themselves. The bodies of
the dead Jews completely filled the ravine... And not just bodies, but entire families,
their past, their future, and their dreams. The depicted ravine itself, resembling a
river system, in September 1941, it became one, but this river system was not of
water, it was of blood and tears. We want to end with these words: "Babyn Yar must
not be forgotten!!!"

Images courtesy of the Foundation and Babyn Yar Holocaust Memorial Centre
(https://babynyar.org/); United States Holocaust Memorial Museum
(https://www.ushmm.org/) and Bundesarchiv, Bild 183-N0827-318 / CC-BY-SA 3.0.



https://babynyar.org/
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Category Winner — Deportations from Romania: Alexandru Ghetu

Lost Destinies: The Silent Journey of Romanian Deportees (abridged)

| chose the topic of The Deportation of Jews & Sinti-Roma from Romania, to
highlight the role Antonescu’s administration played in these atrocities, marking a
dark chapter of our history we must never forget. | feel an obligation to confront the
shadows of our past, acknowledge the injustices committed, and advocate for a
tolerant and united society through my project, Lost Destinies: The Silent Journey of
Romanian Deportees, ensuring that history serves as a lesson, not a precedent.

After days of research, discussions with teachers & friends, reading books and the
resources on your site, | was ready to transform history's weight into a visual
representation that embodies the tragedy, resilience, and humanity of those who
survived to tell the story of those who did not. The cartography was mainly created
by hand, with each detail carrying symbolic meaning. The process was meticulous,
emotional, and physically demanding, but it allowed me to interpret these events into
a reflective illustration, using my hands as brushes.

The Holocaust is more than a historical event, it is a crucial lesson for humanity.
Being profoundly connected to my country’s history, | highlighted Romania’s role in
these tragic events. This is aimed to honor the memory of those who suffered while
inspiring others to reflect on the consequences of discrimination. Using my hands to



craft every detail is a tribute to the resilience and humanity of those who endured
unimaginable hardship in the concentration camps.

This project is a challenge for us to confront our history and build a culture that
values remembrance and empathy. Through documentation, | realized how often
people resort to blaming others instead of addressing uncomfortable truths. This
manipulation and hate against those who are different remain persistent issues
today. By reflecting on the past, we can build a future rooted in empathy,
understanding, and mutual respect.





