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Speakers, paper titles and abstracts


1. Sara Jones (University of Birmingham (UoB))

‘The Media of Testimony: Remembering the East German Stasi in the Berlin Republic’ 
The project considers the ways in which eyewitness accounts of secret police repression are mediated in different cultural forms and genres (autobiographical writing, memorial museums and documentary film). It considers the processes by which authors, directors and curators seek to generate authority and authenticity for particular versions of contested histories. The work develops a distinctive and interdisciplinary approach to memory and testimony and elaborates two new concepts: 'mediated remembering communities' and 'complementary authenticities'.


2. Ute Hirsekorn (University of Nottingham (UoN))

Title/abstract tbc

3. Eva Axer (UoN)

‘Genre as concept of collective mentality: The Ballad in British and German Literary Theory from the 18th to the 20th century’
The talk will outline why and how the ballad was thought to express or reflect collective mentality. I will trace the notion of the genre as an ‘archive’ of the ‘inner life of the people’ in Great Britain and Germany from the 18th to the 20th century. The talk will focus on ballad collections which preserved old specimens of the genre in order to contribute to a national literary canon and thus to a (sometimes problematic) sense of national identity. Finally, I will highlight the second peak of the idea of the ballad genre as a concept of collective mentality in German Literary Theory in the early 20th Century.  


4. Beatrice Damamme Gilbert (UoB)

‘The mixing of genres in Patrick Modiano's Dora Bruder’
Patrick Modiano's literary works sit precisely at the junction of the personal and the collective: combining an exploration of his problematic personal inheritance - born in 1945, of a Jewish father and a Belgian mother who drifted to Paris in the 40s, he sees himself as a 'product' of the German Occupation of France - and the collective traumas emerging from that period. With Dora Bruder, in 1997,  his early (auto)fictions gave way to a text of particular interest from the point of view of genre. Attempting to write a 'biographical' account of the eponymous ordinary Jewish girl, who ran away from home in the Paris of the Occupation, later to perish in the Holocaust, he ends up crafting a text which blends historical/biographical account, autobiographical memoir, fiction and call to collective remembrance. My presentation would focus on the problematics of mixing genres in the context of a Holocaust narrative.

5. Katya Krylova (UoN)

'Testimony and Genre in the Films of Ruth Beckermann' 

My paper will focus on three films by the Austrian documentary filmmaker Ruth Beckermann (1952-). Wien retour (1983) centres on the story of Franz West, a Viennese Jew who was strongly involved in the Austrian socialist movement, Die papierene Brücke (1987) sees  Beckermann undertake a deeply personal journey to her father’s former home in Romania, while in Homemad(e) (2001) Beckermann ventures no further than her own street in Vienna. My paper will explore the interactions and tensions between documentary and the autobiographical in representing the aftermath of the Holocaust and the painful history of Austrian Jewry in the twentieth century.

6. Angela Kershaw (UoB)
‘The Assassination of Reinhard Heydrich: A proposal for a collaborative research project on a case of multi-modal trans-national memorialisation’.

In 2010, French novelist Laurent Binet won the Goncourt prize for a first novel for HHhH, a book which recounts the story of the assassination of Reinhard Heydrich in Prague in May 1942.  The novel has been widely fêted as a reinvention of the ‘historical novel’ and as a contribution to the debate on memory, the Second World War and the Holocaust in contemporary French literature. It has been translated into several languages, including English and German. The novel self-consciously raises a range of questions about memory, testimony and genre, insofar as the narrator makes great play of the apparent paradox that, in a text that is designated as a novel, noting is invented. The text explicitly cites – and also problematises – its testimonial sources, and makes frequent reference to other cultural artefacts which commemorate the assassination. HHhH overtly stages itself as part of a network of commemorative ‘texts’ of various genres relating to a discrete set of events. Taking this novel – its production, reception and translation – as a point of departure, it would be productive to research this commemorative network comprehensively to discover how the assassination of Heydrich is memorialised at local, national and trans-national levels, and how these various memorialisations interact. Such a project has local relevance to the Midlands, because the Czech airmen involved in Operation Anthropoid were trained in Leamington Spa (where there is a memorial commemorating their deaths), and because Sir Barnett Stross, MP, led a group of Staffordshire coal miners to found the organisation ‘Lidice Shall Live’ in the wake of the reprisal attack on the Czech village razed by a Gestapo unit after the assassination. The project offers much scope for collaborative interdisciplinary research: in addition to work on literary/fictional texts and their translations concerning these events, analysis could focus on monuments, museums and exhibitions, films, music, and forms of civic commemoration.      


7. Antonio Sanchez (UoB)

‘Bearing Witness: Memory and Genre in Juan José Saer’s The Witness’
TBC
8. Michael Volek (University of British Columbia, Canada)

‘Remembering to forget: The role of time, space and memory in Mikhail Bakhtin’s treatment of language’

This paper explores the role of time, space and memory in the work of Mikhail Bakhtin. It argues that Bakhtin was concerned with two particular forms of time and space in the history of the novel – the Epic and the Romantic – as embodiments of the two basic ideological positions against which his notion of the modern linguistic consciousness is set. On this view, the “archaic elements” preserved in a genre – its memories of the past – must be understood not for the traditions they carry over to the present, but as the indirect means of conveying the concrete reality of the present itself: we remember in order to forget.

9. Duncan Wheeler (University of Leeds) 

‘The Linguistic and Cultural Challenges of Translating Nostalgia’
'Much academic work has already been carried out on Spain's controversial law of historical memory (2007) which revises the transition's ostensible pact of silence which was predicated upon the belief that the past ought not to determine the future. In this intervention, I want to rehearse some ideas as to how and why the fact that Spain, for the first time in decades, has ceased to see itself as a country in perpetually forward motion provides the pre-conditions for nostalgia in the realm of culture. Using my translation of the most successful Spanish play of the 1980´s, José Luis Alonso de Santos´ "Bajarse al moro/Going Down to Morocco", as a starting point, I will address some of the challenges posed by attempting to communicate nostalgia through different genre and accross linguistic and cultural barriers"  

