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	Module code
	25657

	Level
	Level I (second year)

	Semester
	2

	Credits
	20

	Convenor
	Shu Jiang

	Assessment
	Two 1,500 word essays (40% each);
Weekly responses of 50–100 words answering questions related to set readings (20%)



Description
This module introduces basic critical methodologies, concepts and vocabularies employed in current academic work in the fields of historical musicology and ethnomusicology. Students concurrently develop effective research and writing skills applicable to their future careers as musicians and scholars.
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	Module code
	40438

	Level
	Level I (second year)

	Semester
	2

	Credits
	20

	Convenor
	Nicholas Attfield

	Assessment
	1 x 1000-word gaming diary (20%)
1 x 7-minute multimedia essay, presented either as video or narrated powerpoint presentation [30%]
1 x 2000-word essay [50%]



Description
This module investigates music for games from a range of scholarly perspectives. We will examine the history of music and video games over the past half-century, from its early life as emissions of 1-bit monophonic chirps, to the high definition, high budget, open-ended compositions that can characterize video games in the twenty-first century. As well as examining the aesthetics and functions of videogame music as a media form in its own right, we will examine videogame music’s significance to contemporary digital culture beyond gaming, together with its prehistory in postwar electronic music. Key to our interpretation of music for games will be the concept of play as it moves between and beyond musical and gaming contexts. We will examine play from the perspectives of anthropology, sociology, and political theory, and with cases ranging from Mozart’s dice games to the cultural provocations of the Situationists.
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	Module code
	27206

	Level
	Level I (second year)

	Semester
	2

	Credits
	20

	Convenor
	Ben Curry

	Assessment
	Essay (1500 words) (40%)
Original Jazz Arrangement Portfolio (2-minute arrangement for a medium-sized jazz band) (60%)



Description
This module will focus on selected jazz styles which fit approximately into the sixty years between 1920 and 1980. Taking a broadly chronological approach, the module will cover a range of styles, such as: ragtime, New Orleans styled jazz, swing, bop, modal jazz, free (and avante-garde) jazz, and jazz fusion. This survey will, of course, acknowledge that these styles were influenced by historical, cultural and geographical factors, but the main focus of the module will be on the details of style. Each style will therefore be investigated primarily through musical parameters such as, harmony, melody and rhythm, as well as investigating structural tendencies, improvisational approaches and instrumental roles in the repertoire. Similarly, various influential figures such as Louis Armstrong, Duke Ellington, Charlie Parker, Miles Davis, John Coltrane and Cecil Taylor will be discussed mainly with regard to their contributions to jazz styles.
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[bookmark: _Toc244786669]Solo Performance I (Exchange students) Semester 1 & 2 (36293 / 36294)
	Module codes
	36293 / 36294

	Level
	Level I (second year)

	Semester
	1 or 2

	Credits
	10

	Convenor
	Ceri Owen

	Pre-requisites
	A satisfactory tutor report in Year 1.

	Assessment
	36293 LI Solo Performance I (Exchange students) Semester 1
36294 LI Solo Performance I (Exchange students) Semester 2
100% - 10-15 minute public performance.
Alternative assessment if a public performance is not possible: 100% video performance (10-15 minutes). If a video performance is not possible, 100% tutor report.



Additional information
This 10-credit module is available to single-semester Exchange students.
A 20-credit module is available to full year Exchange students. See above.
Description
36293 LI Solo Performance I (Exchange students) Semester 1
36294 LI Solo Performance I (Exchange students) Semester 2
Each student will receive individual tuition (10 hours) on an instrument or voice, classical or jazz, with a specialist tutor employed either at the Royal Birmingham Conservatoire or employed directly by the University of Birmingham, during the teaching weeks of the year.
The aim of the module is to develop performance skills to a semi-professional, post-Grade 8 standard, thus providing a basis for further specialisation in performance.
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	Module code
	37047

	Level
	Level H (final year)

	Semester
	2

	Credits
	20

	Convenor
	Nicholas Attfield

	Assessment
	2 x 2000-word essays (50% each)



Additional information
Basket C: For timetabling reasons, LH modules in Basket C cannot be taken together.
Description
This module addresses one of the most controversial figures in nineteenth-century European culture, Richard Wagner (1813-1883). In part, it serves as an introduction to some of his most prominent works, including selections from the ‘Romantic’ operas, the Ring Cycle, Tristan und Isolde, and Parsifal. Following the trend of recent research, however, it also explores the formative paradox at the heart of Wagner’s work: his resistance to the effects of modern commodification on the artist, artworks, and theatrical life, at the same time as he clearly embraces modern techniques of self-promotion and the creation of unique artistic commodities.
Thus we consider Wagner as a modern thinker, writer, musician, dramatist, and cultural agent. In so doing, we make a specific focus of numerous themes related to the idea of his ‘brand’: his claims about the innovation and difference of his theatrical forms, his creation of a dedicated theatre at Bayreuth, his use of burgeoning European media and travel networks, his attempts at fostering anticipation for his new works, the deliberately scandal-raising themes of some of his plots, and his shifting interactions with German politics against the background of his lifelong antisemitism. This leads us to a closing consideration of the phenomena of Wagnerism and anti-Wagnerism across Europe, and his looming presence in twentieth-century culture and politics.
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	Module code
	40186

	Level
	Level H (final year)

	Semester
	2

	Credits
	20

	Convenor
	Jonathan Silk

	Assessment
	Composition folio, comprising 3 complete pieces plus additional short commentaries on the works submitted. (100%)
Folio should contain scores and recorded versions of all 3 pieces



Additional information
Basket C: For timetabling reasons, LH modules in Basket C cannot be taken together.
This module is only available to Exchange students with experience of jazz composition.
Description
Advanced Jazz Composition focusses on developments of technique and creative voice in the current jazz scene to equip the student to compose their own materials. The module contains three main areas of study: repertoire / techniques / aesthetics. Focussed analysis and transcription will develop jazz composition skills as both an individual voice and a vehicle with which to improvise in performance.
Topics covered will include developments in contemporary jazz, editing and preparation of materials, transcription and analysis of current contemporary jazz composers.
The aim is to stimulate creative Jazz Composition through a series of seminars and tutorials. Students will be guided in the creation of original jazz compositions to form a folio of works and have the opportunity to workshop these during seminar sessions.
Additional University Music workshops and concerts as directed are an integral part of the course..
[bookmark: _Toc244786634]
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	Module code
	29010

	Level
	Level H (final year)

	Semester
	2

	Credits
	20

	Convenor
	Luis-Manuel Garcia

	Assessment
	One 3,000-word research project (50%),
Short written responses to weekly set readings (1000 words total). (10%),
1 practical project with video presentation (or `podcast?) of 5 minutes maximum (40%)



Additional information
Basket D: For timetabling reasons, LH modules in Basket D cannot be taken together.
Description
This module provides an in-depth examination of electronic music as a cultural phenomenon. Notably, it will cover both electroacoustic music and electronic dance music, studying them comparatively as parallel and often intertwined musical practices. Assigned readings, discussions, and assessments will focus on introducing students to a wide range of repertoires, genres, technologies and techniques relevant to both streams of electronic music. In-class discussion of readings and recordings will form the core of the module, complemented by hands-on activities that familiarize the students with the materials and methods of electronic music. Activities and assessments will also build the necessary skills to conduct deep, contextually-nuanced analyses of electronic music. This course will also provide an orientation to debates and issues within fields relevant to the study of electronic music.
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