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[bookmark: _Toc224049682]Modules that run in both semesters 
(10 credits in each semester


[bookmark: _Toc224049683]41551 LC Approaches to Pre-Modern Art & 
41550 LC Concepts of Modernism in the History of Art
Credits: 10 + 10
Semester 1 & 2

Additional Information
Incoming Exchange students who are here for a full year, must take both 10 credit modules.
Module Description
41551 LC Approaches to Pre-Modern Art
This module considers concepts such as ‘medieval’ and ‘Renaissance’ in relation to art. Examining a range of works of art as well as textual foundations, it explores some of the defining debates on  pre-modern art  such as: the concept of the artist, the re-definition of past history, the revival of the antique, the notion of stylistic ‘improvement’, new typologies and uses of art, and the later mythologizing of past art and achievements. In exploring such art-historical concepts, the module also considers more recent frameworks for art history such as global connections, gender perspectives and artistic value.
41550 LC Concepts of Modernism in the History of Art
This module considers various concepts of Modernism. Examining a range of works of art as well as textual sources, it explores some of the defining practices of Modernism, such as: realism, impressionism, the Avant-Garde; ‘Primitivism’; the role of feminism and rise of photography and mass culture. As an exploration of Modernism as an art historical concept, the module also considers more recent debates within art history over the meaning and use of the term for example in relation to queer approaches, global perspectives and transnational networks.
Assessment: 
41551 LC Approaches to Pre-Modern Art
A portfolio consisting of two gallery labels for two artworks (max 500 words in total) plus a reflective essay of 1500 words (max. 2000 words for the whole portfolio). (100%)
41550 LC Concepts of Modernism in the History of Art
A portfolio consisting of a display panel for a group of artworks (max 500 words) plus a reflective essay (1500 words) (max. 2000 words for the whole portfolio). (100%)


[bookmark: _Toc224049684]33074 LC A History of Art in 20 Objects A & 
33075 LC A History of Art in 20 Objects B 
Credits: 10 + 10
Semester 1 & 2

Additional Information
Incoming Exchange students who are here for a full year, must take both 10 credit modules (A&B).
Module Description
This module will introduce students to a History of Art in 20 Objects. Each lecture will take as its premise a single artwork or other type of visual object and focus in detail (but also in visual comparison) on its specificity as this relates to a history of art defined in broad geographical, temporal and methodological terms. The objects to be studied have been selected for a range of coherent reasons that may relate to their uniqueness, their representativeness or their capacity to act as the springboard for discussion of broader themes.  One is just as likely to study an object made by a contemporary or ancient artist, or a ‘masterpiece’ by Leonardo da Vinci or Pablo Picasso, as a work by a less canonical or even unidentifiable artist. The module will not provide a chronological survey of the history of art but will introduce students to some fundamental ideas about art, its origins, functions, materials, techniques, meanings and cultural purposes.
33074 LC A History of Art in 20 Objects A 
Topics are likely to include: Michelangelo’s Bacchus, Katsushika Hokusai’s Thirty Six Views of Mount Fuji, and the Benin Plaque. 
33075 LC A History of Art in 20 Objects B 
Topics are likely to include: Edouard Manet’s Olympia, Hannah Hoch’s Dada Performance, and Emily Kame Kngwarreye’s Untitled (Alalgura/Alhalkere)..
Assessment: 
33074 LC A History of Art in 20 Objects A 
1 x 2,000-word essay (100%)
33075 LC A History of Art in 20 Objects B 
1 x 15 minute recorded presentation (100%)
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[bookmark: _Toc224049686]25340 LC Historical Concepts in the History of Art
Credits: 20
Semester 1
Module Convenor: Greg Salter

Module Description: 
This module provides a thorough foundation in the historical concepts and categories employed in the analysis of works of art. Examples include: the meaning of style; artistic ‘schools’; iconography and symbolism; the meaning of ‘genre’ and different artistic genres; the distinction between ‘fine’ and ‘applied’ art; the figure of the artist. These themes are explored in relation to individual artworks that are studied both in reproduction and also in situ, in the Barber or in external visits to, for example, galleries and museums in Birmingham and London. 
The module also introduces students via formative assessment to good practice in oral seminar presentations and essay writing. Students are further supported in their transition to, and sense of belonging at, university via Personal Academic Tutoring activities. These include lectures on study skills; practical opportunities to develop academic and personal skills using resources such as Canvas and Pebble Pad; and small group tutorials and related small group learning and research activities.
Assessment:
One 1000 word essay (50%)
One -1.5hr exam (50%).
Alternative method of assessment for Semester 1 only Exchange Students: 
24 hour take home paper (3000 words)(100%). 
Alternative assessment if on campus activity is restricted: proctored exams will be converted to take home papers.

[bookmark: _Toc224049687]24000 LI Art, Architecture and Design in Fin-de-Siècle Vienna
Credits: 20
Semester 1
Module Convenor: Camilla Smith

Module Description: 
This module will examine art, architecture and design produced in fin-de-Siecle Vienna. It will focus on Secessionist artists such as Gustav Klimt, Egon Schiele and Koloman Moser, and will explore their work in relation to a series of social, cultural, psychological and literary issues using the work of writers such as Arthur Schnitzler and Stefan Zweig, and the sexologists Richard Krafft-Ebing and Otto Weininger. It will provide a deeper understanding of `modern? Vienna with regards to the changing conditions of the Austro-Hungarian Empire at beginning of the twentieth century. The impact of design projects by Adolf Loss, Otto Wagner and the Wiener Werkstatte will also be investigated in the context of modernist architecture and design, and with particular reference to the notion of Gesamtkunstwerk. It will critically engage with the concept of `fin-de-siecle? and ask how this `phenomenon? may, or may not have, influenced an intense period of artistic production in Vienna and the rest of Europe. Although the course will primarily focus on art, architecture and design, it will also incorporate extracts and discussions on film, music and theatre where relevant.
Assessment:
One 3,500-word essay (100%)

[bookmark: _Toc216787825][bookmark: _Toc224049688]37040 LI Art, Race and the British Empire, 1837-1901: Contexts, Approaches, Legacies
Credits: 20
Semester 1
Module Convenor: Kate Nichols

Module Description: 
Art historians have recently begun to challenge the definition of ‘British Art’ by emphasising the centrality of the British Empire to the production, display and reception of art. This module explores the relationships between art and empire in one of the periods most associated with British imperial expansion, 1837-1901, and pays particular attention to questions of race and ethnicity. It examines a broad range of media, including painting, sculpture, decorative arts and photography, and new contexts of display, including art museums and international exhibitions. The module will introduce you to key historical and theoretical frameworks for analysing these artworks and contexts, drawing on a wide range of primary source material in tandem with approaches from history, post-colonial studies, museum studies and gender studies to explore how the imperial contexts of art production contribute towards racialised, gendered and national identities. It will also consider the ongoing legacies of the relationships between art, race, and empire, exploring the often contentious afterlives of visual culture produced and collected in this period.
Assessment:
One 3,500-word essay (100%)


[bookmark: _Toc216787826][bookmark: _Toc224049689]30802 LI Making Culture: New Ways of Reading Things
Credits: 20
Semester 1
Module Convenor: Sophie Hatchwell

Module Description: 
This module will introduce you to different ways of interpreting, communicating about and engaging with objects in museums, galleries, archives and other heritage or research contexts. Through object-based learning, understood in its broadest sense, it will enable students to critically engage with the material world and will explore material culture from a variety of perspectives, considering issues surrounding collection, interpretation and display of material culture;; current debates about ‘ownership’, ethics and public engagement; and the impact of new digital technologies.
Its aim is to develop students’ transferable skills, in particular understanding, analysing and managing the kinds of information that are conveyed to different audiences, about and through collections- and how these relate to the history of museums, collecting and interpretation. It will draw on the university’s extensive range of museums, collections and archives and the expertise of our heritage professionals.
Assessment:
One 3,500-word report with portfolio (100%).


[bookmark: _Toc216787827][bookmark: _Toc224049690]31897 LI Political Art
Credits: 20
Semester 1
Module Convenor: Deniz Soezen

Module Description: 
This module studies the relationships between art and politics. It focuses on contemporary art in public space, site specific and performance art. The longstanding troubles between ethics and aesthetics, between artists and activists are explored through scrutiny also of emotions, passions and populism in political art. The analysis of cultural appropriation and propaganda is examined through the contexts of decolonization and resistance movements. Feminism in the global art world and the role of art in social justice work is read together with other political spheres in which art is made instrumental or has historically had real world influence. Artists from Africa, Latin America, Asia, the Middle East, and Oceania will be expand the Euro-American histories of political art. The module may also include museum and gallery practices and visits to exhibitions together.
Assessment: 
One 3,500-word essay (100%)


[bookmark: _Toc214979847][bookmark: _Toc220312561][bookmark: _Toc224049691]39857 LH Women and Artistic Culture in the Late Medieval and Early Modern Period
Credits: 20
Semester 1
Module Convenor: Elizabeth L'Estrange

Module Description: 
This module draws on the recent growth of scholarship concerned with women’s roles in the making and consumption of art in the late medieval and early modern period. It will first consider how contemporary gender and feminist studies can help us to explore and be critically aware of what studying ‘female’ patrons and artists might mean for modern art historians. It looks at dominant medieval discourses about the female sex that were found in popular literature, scripture, and medical theories, and how these were manifest in works of art and literature of the time. It also considers the different social, political and religious roles that were available to women in this period in order to set up a framework in which women’s involvement with art and artists can be explored in a historically specific way.
The module then focuses on a series of case studies of female figures, including queens, regents, mistresses, widows, court painters, and confirmed religious, who used art as a means to wield or influence political power, make statements, seek personal aims, or earn a living. Examples include women from France, Burgundy and England, such as Anne of Brittany, Margaret of Austria, Jeanne de Boubais, Diane de Poitiers, Elizabeth I, Susan Horenbout and Lieve Teerlinc. Secular as well as devotional works will be considered (portraiture, illuminated manuscripts, tomb sculpture, objects from material culture) in order to explore the motivations of, and the strategies open to, female patrons and artists to use art to their advantage in a world dominated culturally and politically by men.
Assessment:
1 x 4000-word essay (100%).
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[bookmark: _Toc224049693][bookmark: _Toc216787830]25149 LC Debates and Methods in the History of Art
Credits: 20
Semester 2
Module Convenor: Greg Salter

Module Description: 
This module gives a thorough introduction to the various approaches and methods used in the interpretation of works of art, with a particular focus on recent methods and the debates that have been prompted by their application. Examples include: formal analysis; semiology; the social history of art; gender studies; studies of patronage and the art market; biography; theories of visual culture. These themes are explored in relation to individual artworks that are studied both in reproduction and also in situ, in the Barber.
Via formative assessment the module strengthens students’ good practice in oral seminar presentations. Students are further supported in their sense of belonging at, and inclusion in, the university via Personal Academic Tutoring activities. These include lectures on study skills; practical opportunities to develop academic and personal skills using resources such as Canvas and Pebble Pad; and small group tutorials and related small group learning and research activities.
Assessment:
One 1000 word essay (50%)
One -1.5hr exam (50%).
Alternative method of assessment for Exchange Students not present during the assessment period: 
24 hour take home paper (3000 words)(100%). 
Alternative assessment if on campus activity is restricted: proctored exams will be converted to take home papers.

[bookmark: _Toc224049694]34891 LI Inside the Gallery: Curating an Exhibition
Credits: 20 
Semester 2
Module Convenor: Michela Giebelhausen

Module Description: 
Why and how do art galleries and museums curate exhibitions? Who visits them and why? This module introduces students to key aspects of curating temporary art exhibitions, such as selecting and developing a theme, identifying artworks and requesting loans, display issues, press and marketing, interpretation, learning and engagement, finance and administration. Students will learn how to plan an exhibition from an initial idea to presenting an exhibition proposal. They will also gain knowledge about relevant historical and theoretical contexts, and gain insight (where possible) into local gallery collections and displays. Students will also learn to consider an artwork within its display environment, an important aspect of art history. The module and its assessment are based on group work, as a significant skill required in many professional fields. The module is taught by the module convenor and, where possible, by museum and gallery professionals. 
Assessment: 
Group portfolio 50% (group mark), which should include a combined narrative of up to 4,000 words, plus supplementary material such as a press release.
1500-word individual reflective project report (50%).
Alternative assessment if there are extenuating circumstances and a student cannot be assessed as part of a group portfolio – as agreed with the module convenor:
In lieu of portfolio: One 2,000-word essay (50%) focusing on one key aspect of the exhibition (such as press and marketing, learning and engagement, budgets and funding; plus supplementary material (e.g. press release).


[bookmark: _Toc157522537][bookmark: _Toc216787831][bookmark: _Toc224049695]30805 LI Post-War: Art in Britain After the Second World War
Credits: 20 
Semester 2
Module Convenor: Gregory Salter

Module Description: 
This module explores art in Britain in the period after the Second World War. It traces art’s relationship to post-war reconstruction, from artists who engaged explicitly and publicly with the experience of war and the spirit of reconstruction to those who developed more private or personal responses in this period. It considers how art can help us to understand the temporally unstable experience of reconstruction, making visible the multiplicity and highly contested nature of this extended period of British history; it also asks what role art might have served for those caught up in post-war reconstruction. It explores how artists engaged with questions of politics, national identity, gender, sexuality, and migration in this period. Artists include Henry Moore, Barbara Hepworth, Francis Bacon, Frank Auerbach, Lucian Freud, Richard Hamilton, Pauline Boty, Eduardo Paolozzi, Oscar Kokoschka, Victor Pasmore, Anwar Jalal Shemza, Frank Bowling, David Hockney, Prunella Clough, and Bridget Riley. 
Assessment: 
One 3,500-word essay (100%)
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