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Please note that the University is carrying out a review of assessment processes and requirements. This may lead to us needing to make some adjustments to assessments – the nature of these will not be designed to increase assessment load.
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[bookmark: _Toc192751586]38736 LC Writing Art’s Histories II
	Credits: 10
Semester 2

	Incoming Exchange students who are here for a full year, must take both 10 credit modules (I&II).

	38736 LC Writing Art’s Histories II
This module is an introduction to the ways in which art history has been written and constructed as a discipline. It discusses and deconstructs key historic period concepts, artistic styles, and ‘movements’ in the history of art from the early modern period to the present day. The module will not, however, merely offer a survey of ‘periods;’ its aim is to encourage critical reflection on the origins of terms such as ‘modernism’ or ‘neoclassicism’, and to consider their place and meaning in art historical writing.

	Assessment: 
38736 LC Writing Art’s Histories II
A portfolio assignment of 2500 words (100%)
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	Credits: 10
Semester 2

	Incoming Exchange students who are here for a full year, must take both 10 credit modules (A&B).

	Module Description: 
This module will introduce students to a History of Art in 20 Objects. Each lecture will take as its premise a single artwork or other type of visual object and focus in detail (but also in visual comparison) on its specificity as this relates to a history of art defined in broad geographical, temporal and methodological terms. The objects to be studied have been selected for a range of coherent reasons that may relate to their uniqueness, their representativeness or their capacity to act as the springboard for discussion of broader themes.  One is just as likely to study an object made by a contemporary or ancient artist, or a ‘masterpiece’ by Leonardo da Vinci or Pablo Picasso, as a work by a less canonical or even unidentifiable artist. The module will not provide a chronological survey of the history of art but will introduce students to some fundamental ideas about art, its origins, functions, materials, techniques, meanings and cultural purposes.

33075 LC A History of Art in 20 Objects B 
Topics are likely to include: Edouard Manet’s Olympia, Hannah Hoch’s Dada Performance, and Emily Kame Kngwarreye’s Untitled (Alalgura/Alhalkere).

	Assessment: 
33075 LC A History of Art in 20 Objects B 
1 x 15 minute recorded presentation (100%)
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	Credits: 20 
Semester 2 

	Module Description:
Art historians have recently begun to challenge the definition of ‘British Art’ by emphasising the centrality of the British Empire to the production, display and reception of art. This module explores the relationships between art and empire in one of the periods most associated with British imperial ex-pansion, 1837-1901, and pays particular attention to questions of race and ethnicity. It examines a broad range of media, including painting, sculpture, decorative arts and photography, and new contexts of display, including art museums and international exhibitions. The module will introduce you to key historical and theoretical frameworks for analysing these artworks and contexts, drawing on a wide range of primary source material in tandem with approaches from history, post-colonial studies, museum studies and gender studies to explore how the imperial contexts of art production contribute towards racialised, gendered and national identities. It will also consider the ongoing legacies of the relationships between art, race, and empire, exploring the often contentious afterlives of visual culture produced and collected in this period.

	Assessment: 
One 4,000-word essay (100%)

	Module Convenor: Kate Nichols
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