English Literature
Module Descriptions 2025/26
Level I (i.e. 2nd Yr.) Modules


Please be aware that all modules are subject to availability. 

For many of these modules, some experience of studying English Literature may be required, and you should remember this when choosing your modules. 

Please note that at the time this document has been prepared (March 2025) the following information is provisional, and there may be minor changes between now and the beginning of 2025/26 academic year. 

Please note: Forms of assessment are currently undergoing review for 2025/26, and as a result the assessment information listed within this handbook may be subject to change.

























Semester 1 Modules













































Only ONE of the following two modules can be taken:


Shakespeare: Elizabethan

MODULE CODE: 39982
CREDITS: 20
ASSESSMENT METHOD: 1 x essay (100%)
SEMESTER: 1 (Autumn term only)

DESCRIPTION

Shakespeare: Elizabethan will explore Shakespeare's development as a creative artist on both page and stage within the political and theatrical contexts of the last decade of Elizabeth's reign. Yet the plays we will cover will not only be considered as products of time, place, and circumstance, but also as transhistorical works of art that speak to the present, in ways that are not always comfortable. We will consider what Shakespeare is as much as what he was, and you will have the opportunity in your assessment to write about his work from whichever critical vantage point you choose in a final summative essay, as well as perform a close analysis of the performance possibilities of his text. Using a selection of plays from across the first half of his career to highlight the development and fluidity of his powerful poetic language, sophisticated stagecraft, endlessly expressive dramatic moods, and powerful tragi-comic vision through these famed masterworks, we will see Shakespeare both within his own time and very much within ours. 

All of the plays on this module to different degrees include distressing content, and in particular we feel we should flag:

The Taming of the Shrew - (content descriptors) gendered violence; gaslighting; misogyny
Romeo and Juliet - murder; suicide; sexualisation of minors
1 Henry IV - body shaming; violence
Hamlet - murder; suicide; mental illness; misogyny
Twelfth Night –homophobic/transphobic ideation; torture; gaslighting

If you are concerned about any of this do please speak with module tutors. We have tried to anticipate as many things as possible, though if you feel more descriptors should be added to these works please let us know. We will appreciate your help in making the module as safe a space as possible for all students, this year and in the future.

INDICATIVE READING LIST

· The Taming of the Shrew  
· Romeo and Juliet  
· Henry IV Part 1  
· Hamlet  
· Twelfth Night  










































Gothic

MODULE CODE: 39982
CREDITS: 20
ASSESSMENT METHOD: 1 x essay (100%) OR 1x Presentation (50%) and 1x Critical Reflection (50%)
SEMESTER: 1 (Autumn term only)

DESCRIPTION

What is it that goes bump in the night? Haven't we come this way before? And – who is this who is coming? The gothic is a truly thrilling genre – it stays with us, it gets under our skin – and it's these kinds of questions and their wider implications that preoccupy the writers of the gothic, and that will preoccupy us on this course.

This module will introduce students to the rich literature of the gothic as it has appeared over the last two-and-a-half centuries – from the 1760s to the present day. The module will consider the origins and development of the gothic in the eighteenth and nineteenth centuries and the "afterlife" of the genre, as it continues to change and adapt through the twentieth and twenty-first centuries. We will consider the ways in which the gothic delights in terrifying us, and why we delight in being terrified; we'll look to the political and social contexts that shape the genre, and debate whether this is a fundamentally radical or conservative genre. Across the course, we will explore the aesthetics and politics of such key features of gothic fiction as hauntings and ghosts, the uncanny, the undead, body horror, the ecogothic, postcolonial gothic; and it will examine important distinct cultural iterations of the genre, including the female gothic and the American gothic.

INDICATIVE READING LIST

· Horace Walpole, The Castle of Otranto
· Mary Shelley, Frankenstein
· Sheridan Le Fanu, Carmilla
· Arthur Conan Doyle, The Hound of the Baskervilles
· Ira Levin, Stepford Wives
· Silvia Moreno-Garcia, Mexican Gothic









Only ONE of the following two modules can be taken:
Literature 1950-Present

MODULE CODE: 36230
CREDITS: 20
ASSESSMENT METHOD: 1x Portfolio of Close Reading (40%) and 1x Essay (60%)
SEMESTER: 1 (Autumn term only)

DESCRIPTION

In this module, we study a broad range of fiction, poetry, drama, and occasionally film and television, from the 1950s to the present, examining the ways in which writers represented the new political, social and cultural landscapes of the later twentieth century, and exploring whether twenty-first-century literature may be registering new social and political formations, and new literary concerns. How does literature work, and to whom is it addressed in an age of abundant communication, and a perpetual narrative of crisis? In what ways have writers represented new social and political formations in this period and responded to its new literary and cultural concerns? This module asks you to consider the historical and cultural contexts behind, and often driving innovation during this period, as well as take seriously a range of aesthetic experiences.

INDICATIVE READING LIST

· Sam Selvon, The Lonely Londoners (1956)  
· B. S. Johnson, Albert Angelo (1964)  
· Adrienne Rich, poetry and prose from the 1970s  
· Brian Friel, Translations (1980)  
· Caryl Phillips, Crossing the River (1993)
· Claudia Rankine, Citizen: An American Lyric (2014)
· Mati Diop dir. Atlantics (2019)















Restoration and Revolution

MODULE CODE: 36228
CREDITS: 20
ASSESSMENT METHOD: 1x Portfolio of close readings (40%) and 1x Essay (60%) 
SEMESTER: 1 (Autumn term only)

DESCRIPTION

	
In this module we will engage with the poetry and drama of one of the most vibrant and innovative periods of English literature, from 1660-c.1700. The period is framed by major political events that shook the nation: from Charles II’s Restoration in 1660 (which some celebrated and others regarded as the greatest calamity of their lives), to the ‘Glorious’ Revolution in 1688, to the end of the Stuart line in 1714 with the death of Queen Anne. The Restoration saw the reopening of theatres after the interregnum, and a new dramatic culture that welcomed female actors onto the public stage. In that culture, Aphra Behn would rise to become the first commercially successful female playwright in English literary history. London revelled in its consumerist possibilities, and playwrights and poets responded with energy to the burgeoning metropolis. In the midst of these events, John Milton was writing his great epic, Paradise Lost, which was first published in 1667. This module will move in chronological order and take in major works of drama, poetry, and prose from across the period.

INDICATIVE READING LIST

· Andrew Marvell, An Horatian Ode 
· Earl of Rochester, Selected poems; 
· John Milton, Paradise Lost 1-4, 9-10; 
· Restoration dramas including Etheridge, The Man of Mode, and Congrege, Love for Love
· Aphra Behn, Oroonoko
· Alexander Pope, The Rape of the Lock












The Canterbury Tales

MODULE CODE: 29579
CREDITS: 20
ASSESSMENT METHOD: 1x Short Commentary (40%) and 1x Essay (60%)
SEMESTER: 1 (Autumn term only)

DESCRIPTION

Follow Chaucer’s pilgrims on their journey to Canterbury and discover one of the greatest and most diverse works of early English literature – a text which has influenced writers such as Shakespeare, Virginia Woolf and Zadie Smith. In this module you will have the opportunity to study the most popular and fascinating of Chaucer’s short stories. Offering a fascinating array of genres and themes, this medieval story collection has something for everyone; comedy and tragedy sit side by side amongst tales of death and desire, magic and morality, and science and religion, all peopled by vibrant, larger-than-life characters. As we compare and contrast these stories and place them within their wider historical and cultural contexts, we’ll understand how they both offer a window onto the medieval world and speak to ever relevant and relatable topics, such as gender, sexuality, race, disability, our relationship to each other, and to the natural world around us.

INDICATIVE READING LIST

The Norton Chaucer: The Canterbury Tales, ed. and glossed by David Lawton (New York and London: W. W. Norton and co., 2020).  Indicative list of Tales we might cover: 'The Knight's Tale', 'The Miller's Tale', 'The Wife of Bath's Tale', 'The Clerk's Tale', 'The Prioress's Tale', 'The Nun's Priest's Tale', 'The Manciple's Tale'.


















Semester 2 Modules











































Only ONE of the following four modules can be taken:
Literature and the Environment: Crisis and Resistance

MODULE CODE: 39765
CREDITS: 20
ASSESSMENT METHOD: 1x Critical essay (60%) and 1x Creative/Reflexive assignment (40%)
SEMESTER: 2 (Spring term only)

DESCRIPTION

This module tackles one of the most urgent questions for literature as a discipline at the current time: how can literature and literary criticism help us to respond to climate change and the biodiversity crisis? These problems are often framed in scientific terms, but they are also social, political and personal issues which require critical scrutiny, imaginative solutions and empathy. In this module you will engage with a range of contemporary and earlier literature that has a bearing on humanity's relationships with the natural environment. The environmental crisis is a global problem that is impacting on poorer countries and communities especially hard, so this module is especially attentive to diverse voices from around the world. Alongside influential pieces of ecocriticism and canonical writers such as Wordsworth, Clare and Shakespeare, texts studied may include essays and poems by recent Indian writers, nature poetry by indigenous Canadian poets, legal codes and documentaries from South America, and writing on nature in Birmingham itself.

INDICATIVE READING LIST

· Amitav Ghosh, The Great Derangement 
· Jason Allen-Paisant, Thinking with Trees 
· Lynne Bruckner and Dan Brayton (eds), Ecocritical Shakespeare 
· Rob Nixon, Slow Violence and the Environmentalism of the Poor
· J.R.R. Tolkien, extracts from The Lord of the Rings














Colonial/Postcolonial

MODULE CODE: 39968
CREDITS: 20
ASSESSMENT METHOD: 1x Short commentary on theoretical writings (20%) 
And 1x Comparative essay (80%)
SEMESTER: 2 (Spring term only)

DESCRIPTION

Colonial/Postcolonial will explore a range of cultural artefacts (which might include novels, plays, poems, films, and essays) from the nineteenth, twentieth, and twenty-first centuries, in relation both to the history of colonization and decolonization and to the writings of significant activists and theorists. Contending that colonialism involved both the conquest of territories and the conquest of truth, this module will invite you to consider how colonial thinking on topics such as race, ethnicity, gender, sexuality, power, history, and the environment has persisted, and been challenged, in the postcolonial world. It asks how the long epoch of European colonization not only shaped the world map, but defined ways of imagining the world and what it means to be human. For each theme a selection of key theoretical or critical texts will also be assigned, in order to expose students to ideas and arguments that are fundamental to the field.

INDICATIVE READING LIST

· Selected stories by Rudyard Kipling (1880s; short stories)
· Olive Schreiner, The Story of an African Farm (1883; novel)
· E.M. Forster, A Passage to India (1924; novel)
· China Achebe, Things Fall Apart (1958; novel)
· The Battle of Algiers, dir. Gillo Pontocorvo (1966; film)
· Selected poetry by Eavan Boland (1970s/80s; poetry)
· Jamaica Kincaid, A Small Place (1988; creative non-fiction)
· Indra Sinha, Animal’s People (2007; novel)
· Nakkiah Lui, Kill the Messenger (2015; play)
· Marcia Douglas, The Marvellous Equations of the Dread (2018; novel)












Shakespeare: Jacobean

MODULE CODE: 39968
CREDITS: 20
ASSESSMENT METHOD: 1x Essay (100%)
SEMESTER: 2 (Spring term only)

DESCRIPTION

Shakespeare: Jacobean explores Shakespeare’s development as a creative artist on both page and stage within the rapidly changing world around him in the first decade of James I’s reign. Shakespeare’s art changes under James, characterised at first by a darkly tragi-comic vision, obsessed with ideas of power and its abuses – ideas that continue to resonate strongly in the modern world – and culminating in a magical, regenerative vision, albeit one that still grapples with these more troubling ideas. We will look at the characteristics of Shakespeare's dramatic moods and poetic styles at this time, and how his Jacobean themes can help us make sense of ethical dilemmas in which we are still implicated today. In considering what Shakespeare is as much as what he was, you will have the opportunity in your assessment to write about his work from whichever critical vantage point you choose in a final summative essay. Using a selection of plays from across the second half of his career to highlight the development and fluidity of his powerful poetic language, sophisticated stagecraft, endlessly expressive dramatic moods, and powerful tragi-comic vision through these famed masterworks, we will see Shakespeare both within his own time and very much within ours.

All of the plays on this module to different degrees include distressing content, and in particular we feel we should flag:

Measure for Measure - (content descriptors) threats of rape; sexual blackmail

Othello - racist language; misogynistic language/violence; murder; suicide

Macbeth - murder; bloody violence

Pericles - threats of rape/sexual violence; depictions of sex trafficking

The Tempest - racist language; enslavement

If you are concerned about any of this do please speak with module tutors. We have tried to anticipate as many things as possible, though if you feel more descriptors should be added to these works please let us know. We will appreciate your help in making the module as safe a space as possible for students coming in.

INDICATIVE READING LIST

· Measure for Measure 
· Othello 
· Macbeth 
· Pericles 
· The Tempest













































British Theatre

MODULE CODE: 29000
CREDITS: 20
ASSESSMENT METHOD: 1x Essay (100%)
SEMESTER: 2 (Spring term only)

DESCRIPTION

The module aims: to introduce students to major developments within British theatre writing and theatrical practice from 1945 to the present; to extend students' awareness of the ways in which theatre practice may be related to historical, social and cultural contexts; and to enhance skills of critical analysis, informed by appropriate critical frameworks, of both play scripts and theatre performances. Dependent on tutor’s approach, the module will either take an approach based on a theme in order to encompass the period from 1945 to the present e.g, nationhood, politics, realism / experiment; or, look in detail at a particular decade or movement e.g drama from 1979 to 1990, ‘the angry young men’, ‘In-Yer-Face’ drama.































Our Digital World

MODULE CODE: 39969
CREDITS: 20
ASSESSMENT METHOD: Essay (100%) OR Recorded presentation/Video essay (100%) SEMESTER: 2 (Spring term only)

DESCRIPTION

How can we make sense of our digital present? What led us here? And what will the future of digital culture look like across the globe? Our Digital World invites you to think about past, present and future versions of digital cultures in everyday life, print, and on screen. We will explore the role played by authors, theorists, filmmakers, and videogame developers, alongside social media companies, artificial intelligence, and software developers, in co-creating the media landscape we live within. 
 
This module will introduce you to the ways you might read and critique the digital world around you: from interactive storytelling to social media, and consider big global issues, from the impacts of AI to the environmental impact of big tech. We will also address how digital culture impacts people differently around the world. This includes an exploration of the interplay between the digital world and topics such as race, gender, social and economic inequality, disability, and other real-world societal factors. 
 
This module provides a range of skills and experiences to enable you to understand and critique our increasingly digital world.

INDICATIVE READING LIST

· Literature: e.g. Transmission by Hari Kunzru; “Cat Pictures Please” by Naomi Kritzer; Snow Crash by Neal Stephenson 
· Critical and Cultural Theory: e.g. “A Manifesto for Cyborgs: Science, Technology, and Socialist Feminism in the 1980s” by Donna Haraway; Atlas of AI: Power, Politics, and the Planetary Costs of Artificial Intelligence by Kate Crawford; “Catching Our Breath: Critical Race STS and the Carceral Imagination” by Ruha Benjamin
· Films: e.g. Ghost in the Shell (1995 animated film dir. Mamoru Oshii)
· Videogames: Galactic Cafe The Stanley Parable by Davey Wreden and William Pugh; A Normal Lost Phone by Accidental Queens; Universal Paperclips by Frank Lantz; Eliza by Zachtronics





Only ONE of the following three modules can be taken:
Aspects of Modernism

MODULE CODE: 32447
CREDITS: 20
ASSESSMENT METHOD: 1x Portfolio of close readings (40%) and 1x Essay (60%)
SEMESTER: 2 (Spring term only)

DESCRIPTION

How did writers respond to the experience of modernity and modernisation? And what do we mean by the term 'modernism'? This module aims to familiarise students with the aesthetic debates and cultural scene of Anglo-American literary modernism. We will read a range of modernist texts written from the turn of the twentieth century to just after the Second World War. Following shifts in accepted ideas about gender, nation, religion and psyche, writers in the early twentieth century turned against bourgeois Victorian culture and its paradigmatic ways of seeing and representing the world, both through a focus on ‘modern’ life and experiments in narrative style and poetic form. Over the course of this module, we will think about the various ways in which writers in this period responded to social change and challenged literary conventions to 'make it new'.

INDICATIVE READING LIST

· E. M. Forster, ‘The Machine Stops’ (1909) and Howards End (1910) 
· Imagist poetry
· Ford Madox Ford, The Good Soldier (1915)
· James Joyce, selections from Dubliners (1914) and Ulysses (1922) 
· Katherine Mansfield, selected stories
· BLAST magazine (1914 and 1915)
· T. S. Eliot, The Waste Land (1922)
· Virginia Woolf, To the Lighthouse (1927) 
· FIRE!! magazine (1926) 
· Jean Rhys, Voyage in the Dark (1934)












Victorian Literature

MODULE CODE: 27776
CREDITS: 20
ASSESSMENT METHOD: 1x Portfolio of close readings (40%) and 1x Essay (60%)
SEMESTER: 2 (Spring term only)

DESCRIPTION

This module offers students the opportunity to read widely and deeply in the literature of the Victorian period, engaging with the work of such canonical authors as Dickens, Gaskell, Eliot, Tennyson, H. G. Wells and Oscar Wilde. It will also provide the opportunity to study cultural movements such as the Pre-Raphaelite Brotherhood and its circle, as well as introducing the works of lesser-known Indian writers, such as Toru Dutt and Sarojini Naidu. 
 
The main texts for each week will be introduced in lectures with reference to the visual arts, politics, economics and the broader culture of the age. The module will thus provide students with a thorough grounding in the key aesthetic, cultural, professional and material contexts for Victorian literature, and familiarise them with a range of modern critical and theoretical approaches to this era and its texts.

INDICATIVE READING LIST

· Charles Dickens’s Oliver Twist 
· Elizabeth Gaskell’s Cranford 
· Poetry from Swinburne, Rossettis, Tennyson, Browning 
· Women’s supernatural stories (George Eliot’s The Lifted Veil) 
· William Morris’s News from Nowhere 
· Oscar Wilde, The Importance of Being Earnest
















Gender and Sexuality Studies

MODULE CODE: 39763
CREDITS: 20
ASSESSMENT METHOD: Two of the following (each worth 50%):

1. Presentation
1. A3 zine or poster
1. Essay
1. Radio or podcast segment

SEMESTER: 2 (Spring term only)

DESCRIPTION

Gender and Sexuality Studies is a theory-led module offering an overview of contemporary gender and sexual theory and their relationship to literature and culture. We use a mix of feminist, queer, and postcolonial theory and philosophy – written primarily in Britain and North America – to read a variety of modern and contemporary literary and visual texts, written from a range of gendered identities.
Topics should include: contemporary and mainstream feminisms; social concepts of gender, sex, and sexuality; histories of Black feminism in the United States; gender and sexuality as constructs and tools of colonialism; LGBTQ+ identities and queer theory; compulsory heterosexuality and heteronormativity; camp, 'bad' taste, and kitsch aesthetics; disability studies and queer approaches to body politics; surveillance and hypervisibility of gender non-conformity.
