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[bookmark: _Toc224049956][bookmark: _Toc219805066]25658 LI Analysis of Music
Credits: 20
Semester 1
Module Convenor: Ben Curry 

Additional Information
This module is only available to Exchange students who have previously studied music analysis or harmony and counterpoint.
Module Description
This module introduces basic analytical concepts and skills for the understanding of Western art music from the Renaissance to the twenty-first century. Topics may include mode, word-painting, fugue, the schemata of the galant style, syntax in the Classical style, sonata form, Romantic harmony and tonality, the Romantic fragment, Wagner’s form and harmony, pitch-class collections and sets, twelve-note technique, and harmony and form in popular music.
Assessment: 
A 24-hour unseen take-home examination (2000 words) (50%) 
A 2-hour examination (50%)
Alternative assessment if on campus activity is restricted: The 2-hour examination will be converted to a 24-hour take-home paper.

[bookmark: _Toc224049957]30262 LI Film Music Techniques and History
Credits: 20
Semester 1
Module Convenor: Ben Curry

Additional Information
This module is only available to Exchange students with knowledge of composition and working in a studio.
Module Description: 
This module will introduce students to both the history of film music and key stylistic tendencies in scoring film.  The historical strand of the course will focus upon the practices of composers working in the mainstream (i.e. Hollywood) tradition.  Broad tendencies in film scoring will be identified within a chronological framework. Key historical moments to be discussed will include the silent era, the golden age of Hollywood, the rise of pop and jazz scoring and the new symphonicism. Work on the history of film will be underpinned by analytical case studies and this will link with a series of exercises concerning film music styles.  Through these exercises students will develop a grasp of textural, melodic and harmonic devices commonly found in recent film music thereby fostering useful practical skills and a more detailed understanding of stylistic tendencies in the composition of music for picture.
Assessment:
50% Essay (2000 words): detailed analytical discussion of at least two jazz styles
50% Portfolio of practical exercises concerning film music techniques (2000 word equivalent).



[bookmark: _Toc219805067][bookmark: _Toc224049958]30768 LI Music and Emotion
Credits: 20
Semester 1
Module Convenor: Maria Witek

Module Description: 
In this module, students will be introduced to the interdisciplinary study of music and emotion, focusing in particular on approaches from qualitative psychology. The classes may cover topics such as musical emotion and expectation, emotional expression in music, musical chills and negative emotions in response to music. The module may also include a practical workshop where students learn to design, conduct and analyse data from a qualitative interview study about music and emotion. The taught topics will be discussed in such a way as to provide students with the tools to critically assess psychological approaches to music, including their limitations and ethical considerations.
Assessment:
50% Interview Study Report (2000 words);
50% Independent Essay (2000 words).


[bookmark: _Toc219805068][bookmark: _Toc224049959]34399 LI The Broadway Musical from Show Boat to Sondheim
Credits: 20
Semester 1
Module Convenor: Paul Rodmell

Additional Information
Basket B: For timetabling reasons, LI modules in Basket B cannot be taken together.
Module Description: 
This module comprises a survey of the musical theatre, placing the genre in its cultural context alongside close analytical study of scores and libretti.  The works of composers and lyricists including Kern, Hammerstein, Gershwin, Rodgers, Hart, Porter, Bernstein and Sondheim will be examined.  Although concentrating on American output of the 20th century, predecessors of the genre such as operetta and US theatre forms, will also be considered.
Assessment:
10% Weekly reading responses (500 words)
40% Essay 1 (2000 words)
50% Essay 2 (2500 words) OR PowerPoint presentation with recorded narration, up to 20 minutes in duration (plus audio and/or video examples as appropriate up to an additional 5 minutes).



[bookmark: _Toc219805069][bookmark: _Toc224049960]41623 LI The Hybrid Sound Lab: Acoustic and Electronic Composition
Credits: 20
Semester 1
Module Convenor: Scott Wilson

Additional Information
Basket B: For timetabling reasons, LI modules in Basket B cannot be taken together.
Prerequisite for Exchange students: Some experience of musical composition and technology is required.
Module Description: 
This module builds upon skills developed in composing for instruments or technology in the first year, combining them in new ways to explore topics such as hybrid approaches and live electronic music systems, while further developing students’ knowledge of a range of compositional approaches and styles. Topics and tools discussed may include: Ableton Live, SuperCollider, Post-Spectralism, IDM, Game Engine Audio/FMOD, Advanced Digital Instruments, etc., depending on staff contributing and student interest. Student work will be further refined through interactive playthrough and workshop sessions, providing participants with opportunities to learn from hearing composed work, both individually and collectively.
Assessment: 
Portfolio of Compositional Assignments 100% (7-10 minutes)


[bookmark: FrenchStudies][bookmark: _Toc219804832][bookmark: _Toc219988044][bookmark: _Toc224049961][bookmark: _Toc219804834][bookmark: _Toc219988046][bookmark: _Toc219805070]38734 LH Composing for Voice
Credits: 20
Semester 1
Module Convenor: Ryan Latimer

Additional Information
Requirements for Incoming Exchange students:
A good level of score reading skills and experience writing in the western notational system.
Experience using music notation software.
Competence on at least one instrument (including voice) and a willingness to participate in practical workshops.
Module Description: 
Students will be introduced to a range of compositional tools and techniques focused on writing for voice within a variety of contexts. Through a series of seminars, practical classes and workshops, students will explore various related topics, such as approaches to text setting, choral conventions, writing for voice and ensemble; and will be familiarised with more contemporary vocal repertoire and compositional practices. Students will produce a portfolio of short vocal compositions and will be expected to participate in practical group workshops as singers or instrumentalists.
Assessment:
Composition portfolio, comprising 6-8 minutes of music with brief accompanying programme notes (equivalent to 4000 words in total). The portfolio may include supporting evidence such as plans, tables, analysis and conceptual ideas. (100%)


[bookmark: _Toc224049962]40448 LH Historically Informed Performance
Credits: 20
Semester 1
Module Convenor: Andrew Kirkman

Additional Information
Basket B: For timetabling reasons, LH modules in Basket B cannot be taken together.
This module is available to Exchange students with basic musical literacy.
Module Description: 
Students will study key issues and practices in the history of musical performance.  Through a series of case studies presented by experts in a range of fields, students will foster skills and understanding to navigate the complexities of historically informed performance. Topics examined might include in-strument design and performance techniques, treatment of tempo and rhythm and conventions affecting temperament and ornamentation. Through this module students will gain an advanced insight into the notation practices of the early-modern period with tutorials supporting students in developing their own specialism within the field.
Assessment: 
EITHER:
50% Essay I (2500 words) 
AND 50% Essay II (2500 words) 
OR:
50% Essay (2500 words) 
AND 50% Performance: 40% for a 12-minute performance, plus 10% for a 1000 word supporting programme note on issues arising from the performance.
N.B. THE PERFORMANCE MUST CONCERN/ ILLUSTRATE AN ISSUE CONCERNED DIRECTLY WITH PERFORMANCE PRACTICE; TOPIC TO BE AGREED IN ADVANCE WITH MODULE LEAD

OR:
50% Essay (2500 words) 
AND 40% participation in the concert by EITHER Baroque-Classical Orchestra OR the Early Modern Vocal Ensemble, plus 10% part test


[bookmark: _Toc219804835][bookmark: _Toc219988047][bookmark: _Toc224049963]39407 LH Sonic Alchemy: Live Electronic and Mixed Music Ensemble
Credits: 20
Semester 1
Module Convenor: Scott Wilson

Additional Information
Basket B: For timetabling reasons, LH modules in Basket B cannot be taken together.
This module is only available to Exchange students with prior experience of electronic music composition.
Module Description: 
This module explores the rapidly developing field of live electronic and mixed media (combining voices, instruments and/or visuals with electronic sound and processing) music performance. The class will function as an ensemble group, working to develop and prepare repertoire for public concerts. Topics covered may include techniques for improvisation, modular synthesis, controllers, basics of video/visuals, electronically enhanced acoustic instruments, networked music performance, live coding, and composition for live electroacoustic ensemble. Works presented in concert will include student and group developed pieces, as well as ‘classics’ from the field. Some experience in live electronic music   is helpful but not required, and the projects pursued will be selected according to the ensemble’s makeup each year.
Assessment:
50% Short Projects (2-4 short assignments)
25% Improvisation Test (ca. 12 minutes)
25% Final Performance/Presentation (ca. 10-20 mins, depending on repertoire and ensemble makeup; may optionally include the development of new work by students).
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[bookmark: _Toc224049965][bookmark: _Toc219805071]25657 LI Critical Musicology
Credits: 20
Semester 2
Module Convenor: Shu Jiang

Module Description
This module introduces basic critical methodologies, concepts and vocabularies employed in current academic work in the fields of historical musicology and ethnomusicology. Students concurrently develop effective research and writing skills applicable to their future careers as musicians and scholars.
Assessment: 
Two 1,500 word essays (40% each); 
Weekly responses of 50–100 words answering questions related to set readings (20%)

[bookmark: _Toc224049966]40438 LI Music for Games
Credits: 20 
Semester 2
Module Convenor: Nicholas Attfield

Module Description: 
This module investigates music for games from a range of scholarly perspectives. We will examine the history of music and video games over the past half-century, from its early life as emissions of 1-bit monophonic chirps, to the high definition, high budget, open-ended compositions that can characterize video games in the twenty-first century. As well as examining the aesthetics and functions of videogame music as a media form in its own right, we will examine videogame music’s significance to contemporary digital culture beyond gaming, together with its prehistory in postwar electronic music. Key to our interpretation of music for games will be the concept of play as it moves between and beyond musical and gaming contexts. We will examine play from the perspectives of anthropology, sociology, and political theory, and with cases ranging from Mozart’s dice games to the cultural provocations of the Situationists. 
Assessment: 
1 x 1000-word gaming diary (20%)
1 x 7-minute multimedia essay, presented either as video or narrated powerpoint presentation [30%]
1 x 2000-word essay [50%]



[bookmark: GermanStudies][bookmark: _Toc219805073][bookmark: _Toc224049967][bookmark: _Toc473790894]41622 LI Free Composition
Credits: 20 
Semester 2
Module Convenor: Ryan Latimer

Additional Information
Prerequisite for Exchange students: Some experience of musical composition and technology is required.
Module Description: 
This module builds upon skills acquired in earlier composition modules, allowing students to develop their own individual compositional style, approach and workflow. Topics presented may explore approaches for developing musical material and formal design and structure, from a broad-based perspective, exploring multiple styles and means. Short assignments related to topics will be further refined through interactive workshop and playthrough sessions, providing participants with opportunities to learn from hearing composed work, both individually and collectively. For the final assignment students are free to develop a bespoke musical work choosing from the class ensemble, electroacoustic means, or a combination, and are encouraged to develop their own compositional voice. 
Assessment: 
Portfolio of Compositional Assignments 100% (7-10 minutes)




[bookmark: _Toc219805074][bookmark: _Toc224049968][bookmark: _Toc473790919]27206 LI Introduction to Jazz Styles: 1920 to 1980
Credits: 20 
Semester 2
Module Convenor: Ben Curry

Module Description: 
This module will focus on selected jazz styles which fit approximately into the sixty years between 1920 and 1980. Taking a broadly chronological approach, the module will cover a range of styles, such as: ragtime, New Orleans styled jazz, swing, bop, modal jazz, free (and avante-garde) jazz, and jazz fusion. This survey will, of course, acknowledge that these styles were influenced by historical, cultural and geographical factors, but the main focus of the module will be on the details of style. Each style will therefore be investigated primarily through musical parameters such as, harmony, melody and rhythm, as well as investigating structural tendencies, improvisational approaches and instrumental roles in the repertoire. Similarly, various influential figures such as Louis Armstrong, Duke Ellington, Charlie Parker, Miles Davis, John Coltrane and Cecil Taylor will be discussed mainly with regard to their contributions to jazz styles.
Assessment: 
Essay (1500 words) (40%) 
Original Jazz Arrangement Portfolio (2-minute arrangement for a medium-sized jazz band) (60%)


[bookmark: _Toc219804839][bookmark: _Toc219988051][bookmark: _Toc224049969]37047 LH The Wagner Brand
Credits: 20 
Semester 2
Module Convenor: Nicholas Attfield

Additional Information
Basket C: For timetabling reasons, LH modules in Basket C cannot be taken together.
Module Description: 
This module addresses one of the most controversial figures in nineteenth-century European culture, Richard Wagner (1813-1883). In part, it serves as an introduction to some of his most prominent works, including selections from the ‘Romantic’ operas, the Ring Cycle, Tristan und Isolde, and Parsifal. Following the trend of recent research, however, it also explores the formative paradox at the heart of Wagner’s work: his resistance to the effects of modern commodification on the artist, artworks, and theatrical life, at the same time as he clearly embraces modern techniques of self-promotion and the creation of unique artistic commodities.
Thus we consider Wagner as a modern thinker, writer, musician, dramatist, and cultural agent. In so doing, we make a specific focus of numerous themes related to the idea of his ‘brand’: his claims about the innovation and difference of his theatrical forms, his creation of a dedicated theatre at Bayreuth, his use of burgeoning European media and travel networks, his attempts at fostering anticipation for his new works, the deliberately scandal-raising themes of some of his plots, and his shifting interactions with German politics against the background of his lifelong antisemitism. This leads us to a closing consideration of the phenomena of Wagnerism and anti-Wagnerism across Europe, and his looming presence in twentieth-century culture and politics. 
Assessment: 
2 x 2000-word essays (50% each)


[bookmark: _Toc219804840][bookmark: _Toc219988052][bookmark: _Toc224049970]40186 LH Advanced Jazz Composition
Credits: 20 
Semester 2
Module Convenor: Jonathan Silk

Additional Information
Basket C: For timetabling reasons, LH modules in Basket C cannot be taken together.
This module is only available to Exchange students with experience of jazz composition.
Module Description: 
Advanced Jazz Composition focusses on developments of technique and creative voice in the current jazz scene to equip the student to compose their own materials. The module contains three main areas of study: repertoire / techniques / aesthetics. Focussed analysis and transcription will develop jazz composition skills as both an individual voice and a vehicle with which to improvise in performance.
Topics covered will include developments in contemporary jazz, editing and preparation of materials, transcription and analysis of current contemporary jazz composers.
The aim is to stimulate creative Jazz Composition through a series of seminars and tutorials. Students will be guided in the creation of original jazz compositions to form a folio of works and have the opportunity to workshop these during seminar sessions.
Additional University Music workshops and concerts as directed are an integral part of the course.. 
Assessment: 
Composition folio, comprising 3 complete pieces plus additional short commentaries on the works submitted. (100%)
Folio should contain scores and recorded versions of all 3 pieces 


[bookmark: _Toc219804842][bookmark: _Toc219988054][bookmark: _Toc224049971]29010 LH Electronic Music Studies
Credits: 20 
Semester 2
Module Convenor: Luis-Manuel Garcia

Additional Information
Basket D: For timetabling reasons, LH modules in Basket D cannot be taken together.
Module Description: 
This module provides an in-depth examination of electronic music as a cultural phenomenon. Notably, it will cover both electroacoustic music and electronic dance music, studying them comparatively as parallel and often intertwined musical practices. Assigned readings, discussions, and assessments will focus on introducing students to a wide range of repertoires, genres, technologies and techniques relevant to both streams of electronic music. In-class discussion of readings and recordings will form the core of the module, complemented by hands-on activities that familiarize the students with the materials and methods of electronic music. Activities and assessments will also build the necessary skills to conduct deep, contextually-nuanced analyses of electronic music. This course will also provide an orientation to debates and issues within fields relevant to the study of electronic music.
Assessment: 
One 3,000-word research project (50%),
Short written responses to weekly set readings (1000 words total). (10%),
1 practical project with video presentation (or `podcast?) of 5 minutes maximum (40%)



[bookmark: _Toc219804843][bookmark: _Toc219988055][bookmark: _Toc224049972]29026 LH Love, Death, Religion and Music in the Renaissance
Credits: 20 
Semester 2
Module Convenor: Andrew Kirkman

Additional Information
Basket D: For timetabling reasons, LH modules in Basket D cannot be taken together.
This module is only available to Exchange students with proficiency in reading musical scores.
Module Description: 
The music that has surviving from the Renaissance served a wide range of functions: it was used to adorn courtly events and religious worship, for political display, for the marking of great events, and for intercession with saints for the welfare of earthly souls. In addressing these needs it covered a broad range of styles and approaches. Taking diverse examples, this module will look at style, structure, and external reference and quotation, and show the ways in which music reflected and intensified the broader messages and social structures in which it operated. Along the way we will get to know a wide range of pieces and cultivate a deeper level of appreciation of the musical expression of earlier phases of Western society.
Assessment: 
In-class presentation,10 minutes, plus submitted materials (40%)
Essay 2000 words (50%)
Essay abstract and Bibliography,500 words (10%).
Alternative assessment if on campus activity is restricted: live oral assessments will either be recorded presentations or conducted online 

[bookmark: _Toc219805078]
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[bookmark: _Toc219805081][bookmark: _Toc224049974]37762 LI Solo Performance 
Credits: 20
Semester [1] + 2
Module Convenor: Ceri Owen

Additional Information
This module is available to full year Exchange students. A 10-credit module is available to single-semester Exchange students.
Pre-requisite: A satisfactory tutor report in Year 1.
Module Description: 
Each student will receive individual tuition (20 hours) on an instrument or voice, classical or jazz, with a specialist tutor employed either at the Royal Birmingham Conservatoire or employed directly by the University of Birmingham, during the teaching weeks of the year. This total of 20 hours individual tuition may be divided between two studies (instrumental or vocal: 1st study 12 hours, 2nd study 8 hours) or may all be taken on one study (20 hours). 
The aim of this module is to develop performance skills to a semi-professional, post-Grade 8 standard, thus providing a basis for further specialisation in performance in Year 3 / final year.
Where a second study is taken, the aim of the module is to develop performance skills to a Grade 7/8 standard in the second study. 
For classical musicians, a professional collaborative pianist (piano accompanist) is available for those studies which require one, for two hours in total, this time to include rehearsal before the public performance assessment and the assessment itself. 
For jazz musicians, a professional jazz coach is available for two hours in total, this time to involve professional coaching of the student’s band before the public performance assessment, as suitable to the nature of a jazz musician’s practice (i.e. one developed in an ensemble context). 

Tuition, including Platform performance classes, begins in Semester 1, and as such the module must be taken across two semesters and cannot be taken in Semester 2 only.
Assessment: 
If taking one study:
100% By public performance during the main examination period (15’-18’).
If a public performance is not possible:
100% Video performance submitted in the main examination period (15’-18’).
If, in exceptional circumstances, a student cannot submit a video performance:
100% tutor report.

If taking two studies:
65% By public performance during the main examination period for the 1st study (11’-14’).
35% By tutor report for the 2nd study
If a public performance is not possible on the 1st study:
65% Video performance submitted in the main examination period for the 1st study (11’-14’).
35% By tutor report for the 2nd study
If, in exceptional circumstances, a student cannot give a public performance or submit a video performance on the 1st study:
65% by tutor report for the 1st study.
35% By tutor report for the 2nd study.


[bookmark: _Toc98426145][bookmark: _Toc192751855][bookmark: _Toc224049975]36293 LI Solo Performance I (Exchange students) Semester 1 
36294 LI Solo Performance I (Exchange students) Semester 2
Credits: 10
Semester 1 or 2
Module Convenor: Ceri Owen

Additional Information
This 10-credit module is available to single-semester Exchange students. 
A 20-credit module is available to full year Exchange students. See above.
Pre-requisite: A satisfactory tutor report in Year 1.
Module Description: 
36293 LI Solo Performance I (Exchange students) Semester 1 
36294 LI Solo Performance I (Exchange students) Semester 2
Each student will receive individual tuition (10 hours) on an instrument or voice, classical or jazz, with a specialist tutor employed either at the Royal Birmingham Conservatoire or employed directly by the University of Birmingham, during the teaching weeks of the year. 
The aim of the module is to develop performance skills to a semi-professional, post-Grade 8 standard, thus providing a basis for further specialisation in performance.
Assessment: 
36293 LI Solo Performance I (Exchange students) Semester 1 
36294 LI Solo Performance I (Exchange students) Semester 2
100% - 10-15 minute public performance.

Alternative assessment if a public performance is not possible: 100% video performance (10-15 minutes). If a video performance is not possible, 100% tutor report.

[bookmark: _Toc536097523][bookmark: _Toc219805079]

[bookmark: _Toc224049976]31914 LI Conducting I & 31916 LI Conducting II
Credits: 10+10 
Semester 1 & 2
Module Convenor: Daniele Rosina

Additional Information
BASKET A: For timetabling reasons, LI modules in Basket A cannot be taken together.
LI Conducting I & LI Conducting II are co-requisites and both modules must be taken.
These modules are only available to Exchange students who are here for the full year.
Module Description: 
LI Conducting I (Sem 1)
This module will focus upon the process of acquiring skills.  Students will integrate theory and practice in considering how to prepare scores as a conductor with careful consideration of successful rehearsal practices and how these relate to and impact on performance outcomes. Students will foster reflective/evaluative skills, which are considered key in becoming an accomplished and responsive conductor.  
LI Conducting II (Sem 2)
The course will combine theory and practice in teaching stick technique as one of the means of communicating with performers.  The importance of analysis and the issues involved in learning a score and making decisions about it will also be investigated in further detail, building on learning in Conducting I.  Students will conduct ensembles formed by the rest of the group, developing further their rehearsal technique, time management skills, aural perception, and communication skills.
Assessment: 
LI Conducting I (Sem 1)
100% Reflective writing portfolio (2000 words equivalent)
LI Conducting II (Sem 2)
Assessed practical conducting session, 25 minutes (100%).
Alternative assessment if on campus activity is restricted: 
2000 word Essay (50%), 
Technical assessment submitted by video recording, 5-10 minutes in duration (50%)


[bookmark: _Toc219805080][bookmark: _Toc224049977]31920 LI Orchestration I & 31922 LI Orchestration II
Credits: 10+10 
Semester 1 & 2
Module Convenor: Michael Zev Gordon

Additional Information
BASKET A: For timetabling reasons, LI modules in Basket A cannot be taken together.
Prerequisite: Normally, successful completion of Tonal Harmony & Counterpoint
LI Orchestration I & LI Orchestration II are co-requisites and both modules must be taken.
These modules are only available to Exchange students who are here for the full year.
Module Description: 
LI Orchestration I (Sem 1)
The module aims to provide students with facility in orchestrating examples of music from Classical style to present times; to sharpen the ear and improve command of harmony and counterpoint, musical notation, calligraphy, and the presentation of scores and parts. The module covers basic techniques of scoring for strings, woodwind, brass and percussion. Examples of instrumental scoring by a range of composers will be examined in class or prescribed for private study.
LI Orchestration II (Sem 2)
The module builds on the skills acquired in Orchestration I, moving to the scoring of Classical works and beyond for larger ensembles and orchestra. It is hoped that the students in the group will be sufficiently numerous and diverse to allow some of their work to be played, heard and discussed. Examples of instrumental scoring by a range of composers will be examined in class or prescribed for private study.
Assessment: 
LI Orchestration I (Sem 1)
Orchestration for small orchestra (70%)
Supporting exercise (30%)
LI Orchestration II (Sem 2)
Portfolio of assignments, including short exercises for Romantic orchestra, 20th-century small orchestra and 20th-century orchestra (100%)
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